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To Florence Austin

Twelve Short Poems
- FOR VIOLIN AND PIANO

FERNSIDE FARM

There’s the same sweet clover-smell in the breeze;
And the June sun warm
Tangles his wings of fire in the trees,
Setting, as then, over Fernside Farm.

Whittver
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THE BARE-FOOT BOY

Blessings on thee, little man,
Bare - foot boy, with cheek of tan!
With thy turned-up pantaloons,

And thy merry whistled tunes.

Whittier
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SWEET FERN

I climbed a hill-path strange and new
With slow feet, pausing at each turn;
A sudden waft of west wind blew

The breath of the Sweet Fern.

Whittier
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AT THE BROOKSIDE

[ chatter over stony ways,
In little sharps and trebles,
I bubble into eddying bays,
I babble on the pebbles.

Tennyson
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AT SUNDOWN

Now recommenced the region of rest and affection and stillness.
Day with its burden and heat had departed,and twilight descending
Brought back the evening star to the sky.

Longfellow

CECIL BURLEIGH, Op.16, N°5
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BY THE FIRESIDE

Shut in from all the world withonut,

We sat the clean-winged hearth about.

Whittier
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THE OAK

What gnarled stretch, what depth of shade is his!

There needs no crown to mark the forests king.

Lowell

CECIL BURLEIGH, Op.18,N2 7
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MID- SUMMER =

The sky is hot and hazy, and the wind,

Wing -weary with its long flight from the south,
Unfelt; yet, closely scanned, yon maple leafl
With faintest motion, as one stirs in dreams,

Confesses it.
onfesses Whittier

CECIL BURLEIGH, Op. 18, N 8
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AUTUMN

And on the ground of sombre fir,
Aud azure-studded juniper,
The silver birch its buds of purple shows,
And scarlet berries tell where hloomed the sweet wild-rose!

Whittier

CECIL BURLEIGH, Op.18, N¢9
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With rough vi

THE HUSKERS

Before the sun was up that frosty morn

We saw the ruddy huskers move about.

We heard the rustling blades and merry shout
Among the countless piles of yeliow corn.

gor (J:132)

Calvin Dichl

CECIL BURLEIGH, Op.18, Ne10
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IN HARVEST FIELDS

Filled was the air with a dreamy and magical light; and the landscape
Lay as if new-created in all the freshness of childhood.
Longfellow

CECIL BURLEIGH, Op.18,N¢? 11
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CECIL BURLEIGH, Op.18,N212

Whittier

Hurrah! the seaward breezes
Sweep down the bay amain;
Heave up, my lads, the anchor!

Run up the sail again!

THE FISHERMEN
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teen Illustrations...... . 1.00 Three Positions. .. 1.00 b4 Loedu{,m_ VOICe v avnnneon el
43 Book IV. Twenty Pieces in th W Voice......ooiiiiii il TS
KREUTZER, RODOLPHE Five Positions.... . 1.00
78 Forty-two Studies for tho Vlolln Edwed
Ty Bemisminl o i 50 | BACH, JOHANN SEBASTIAN
134 Album for Violin and Pnano Transcnbed
MAZAS, JACQUES FERREOL by Otto Singer.. 1.25
20 Short Method for the Violin (K Meth-
ode fiir die Violire). Revfugr:.:d Aug- BUSCH, CARL
mented by Benjamin Cutter.......... .75 | 136 Twenty-four Violin Studies in the First SONGS
RT. LOUIS Position. With Piano Accompaniment 1.50 von FIELITZ, ALEXANDER
SCHUBERT, DAN 44 Eliland (Ein Sang vom Chiemsee). A
Violin School (Violin-Schule). Edited by CLA, CHARLES Cycle of Ten Songs. English and Ger-
Benjamin Cutter. 52 Six Airs with Variations (Six Petits Airs man Text. Edition for ngh Voxce
53 Book 1 a5 Variés). Op 89 deted by BenJamm Edited by Louis C. Elson....... © s
. W28 Cautter.. . . 1.00 | 45 The Same for Medium Voice. . nr.... .. 75
NOTE. —Other volumes are in preparation. These works will be seat with return with
upon receipt of price, which will be cheerfully returned, less poﬂaz‘;. if nol;ti fnﬁi&%ﬁ?m 1O sccounts,
OLIVER DITSON COMPANY, BOSTON
KEW YORK : CHICAGO

Lyon & Heary




VIOLIN METHODS

2nd SERIES. Mazas to Wohlfahr
NOTE: Complete Catalog of Violin Music, including Methods and Studies, sent free on request.

MAZAS, J. ¥. Short Method for the Violin.

Kdited by BExjamix CurTER. Presents the principles of the art of violin playing compressed
within the narrowest bounds. English and German text.
Ditson Edition, No. 20. ... ...t et e e e $0.75

RIES, HUBERT. Violin School.

The author urges the necessily of the soundest elementary instruction. German and English
text.

Part I. For Preliminary Instruction....... ... ... .o i i i inenann 2.50

ROLLINSON, T. H. Modern School for the Violin.

This excellent method is a general instructcr adapted for use either with or without a teacher.. 1.00

SCHRADIECK, HENRY. Technical Violin School.
A standard work, introduced in the Academy of Music at Leipsie.

Book L. o e e e e e e e et e 75
Books II, JII (ombIned) .. oueeerietinnenteniiiinit e etie it oiae e e eeeeenenes 75

SCHUBERT, LOUIS. Violin School.

The book endeavors to lay a foundation, with which the pupil must Liecome thoroughly familiar,
and from which he may accurately reach toward the highest proficiency. English and German
text.

Price

Ditson Edition, No. 53, Book I.. ... i ittt it ieeieieeraaaenn 75

Ditson Edition, No. 54, Book IL. .. ... i i i i ittt e rteia i o 75
TOURS, BERTHOLD. The Violin.

Idited by Sir Jonx Starver, Mus. Doc. A most valuable instructor and guide in acquiring a

mastery of the instrument... ... ... e e e 75
WICHTL, G. Young Viclinist. Op. 10.

Edited by Jou~ Craiec KeLLEY. First instructions in violin playing, endorsed by no less an

authority than Louis Spohr. English, French, German text.

Ditson Edition, No. 92, Book I. .. .. .. . i i i i it e e, 75

Ditson Edition, No. 93, Book IL.... ... ..ottt it e even 75

Ditson Edition, No. 91. Books I and IT (combined)............coooiiiiii i, 1.00
WOHLFAHRT, F. Easy Method for Beginners in Violin Playing. Op. 38.

Edited by BexsamiN Currer. Everything demanded of the pupil can be learned without

difficuity. The second violin parts to be played by the teacher are exceptionally interesting

and clever. .

Ditson Edition, No. 46. .. ouvttiiiiir it iiiiiinerieincint i itnsttsotennissrotoencannns 1.00

Note. — The Ditson Edition is an ideal edition of standard educational works, cldefly technical, for the piano, organ
violin, and other instruments, and for the voice. It is not a competitive edition in any sense. It Is edited and compil
on advanced lines, and is in every detail superior to all others. It is rich in works for the violin, Of the 141 numbers
published, 54 are for this instrument.

PRICES INCLUDE POSTAGE

Copies of these works will be sent with return privilege to those having accounts in good standing and to those with no
accounts, upon receipt of price, which will be returned, less postage, 1f not satisfactory

Boston: OLIVER DITSON COMPANY

NEW YORK CHICAGO

CHAS. H. DITSON & CO. LYON & HEALY
Order of your home dealer or the above houses
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