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OPEXING OF 2ZIEGFELD FOLLIES
of 1919.

“THE FOLLIES SALAD",
iyriee by Gene Buok.
Music by Dave Stamper.

Sung by EDDIE DOVLING as CHEF.

i orave your cendesocension
And attention while ]I mention
Ky intention, and, what I intend to do.
It is really necessary.,
To de very culinary.
And & merry chef to coock up & revue
t takes a little toasting,
a little bit of reanting
And the dressing must be tasty
Rare and saart,
80 scoompanied by @ ballad
1 will 2ix a Follies 8alad
And give you an example of my art.

. LEITUCE (X. Binelair)
Firet I ask & little Lettuoce®
¥ith a musical refrain
It's essential for to get us
The result we want to gain.

BPICR (Marcelle Barl)
¥ith the other things zou mingle
¥ou must add a touch of spice
There must be a tiny tingle,
Kot too naughty--clever--nice.

OIL (Helen Lyons)
0f course you put the oil in
¥ith a melody teo soothe
To produce a Follies Salad
Everything must run quite smooth.

SUGAR (Xathryn Perry)
Don't forget to add some sugar
It must be a 1little sweet
A sweetie is essential
If the salad be complete.

PAPRIKA {Imcille Levant)
You must have some paprika
There must be a little pep
Just a dash of class and samartness
But be careful--watch your stepl



CRICKEN (Mary Hay)
There must be a little chicken
Young and tender, I admit
They must e alive and kicking
If the Salad be a hit.

8AXY & PRPPER (Yairbanks Twins)
Now of course there is a reason
¥or the salt and pepper too,
For salad you must season.
go I'21 .nm put in these two.

CHEF
All year I do the mixing
The dressing snd the fixing
A dbig preduction can't be dene with haste
fo make it appetising
Entertaining, enterprising.
And try oy but %o please the public taste.

(Te be sung when Pollies 8irl appears in bdowl)
FOLLIES GIRL {(Florence Ware)
(Appears)

She appears every year teo help and to cheer
This o0ld4 world along on ites way

Like a dbird in the epring te frolic and sing
To smile end be happy and gay.

She's nrr{ and dright, s dream of delight
The musical comedy queen

With jJjoyful intent

fe you 1 present

The Follies of Nineteen Nineteen.



EPISODE 2.

"HAIL TO THE THIRTEENTH POLLY*

An arrangenent by ABN ALl HAGGIN
m ’.' r.lw....l...Q.CIOOOQC‘OQOQJ.'.‘. B..‘

Rer 12 suhr-......luol Washburn, Martha Pierre, Bernice
mguo§ Irving, Bthel Hallor,
Ruth f Florence &tmo Betty lorton,
Qoﬂm.;m%n Mary 'uhbm, Han Larned
and Simone D'horlyl.



*A PRYI* BCERR
MARY BAY & PRIL DWYER



0@ SCENR.

DOG. FALIL INYER
GIRL MNARY HAYR,

(DOG runs seross stage. GIRL grabs Lim by the
tail and pulls him back to C. Scolds dog. Deg
tries to make up.)

rl
Stop that! 8top that yeu naughty deog chasing a poor
1ittle cat 1ikxe that. ¥ow I'm mad at you. DBidan't
I sell you not teo Lfight?

Reg
Yes.

airl
And not to chase eate at night.

g
Yos.

oirl
Vell, why d4id you do it?

Dog
I dont't know.

&zl

The next time I'm going te put you out. No matter how
late at night,

(Bus, )
Then the dog catehers'll get you and they'll put you
jn the pond,--

(Bus. )
anong s lot of 1ittle mute, and thay'll make you sleep
on the ground.

{Bus.)
Then maybe you'd get the mange--and you wouldn't wan®
Shat to happen, would you?



¥o.
aurl
Now you must b goed.
{Business)
Sive me your word.
{Business)
Yesn,
orl
Are you sure?
Nog
{Business)
Yes.
“un

And hope to die?
(D08 crosses heart)
Hew you're s smard dog, aren't you?
Deg

{Business)
You, indead!

arl
You know why? !'Cauee you're my dog.
(P0G business)
Now tell the ladies and gentlemsn your name.

Dog
Rever.

8ird
Vast's that?

Deg

Rover.



@irl
Rover. Narveleus, perfectly wonderful! JNow tell the
ladies and gentlemdn ay name.

Dog
Rabdy.

airl
What?

Deg
Ruby.

airl

Rudy. VWonderfull Veanderfull
{Starts te lean on dog, and almost falls, then DOG
runs and jumps over girl's feot. Dog dusiness of
soaring the Brumser. Then comes back and repeats
business of jumping over Girlts foot)
What's the matter with you? Come here! 1I'm hungry, are
you? What would you like to eat?
Deg
Han,
Girl
Eam® Way, there ien't any ham arcund here. How weuld
you like a nice big pan of milx?
Deg
¥eo.
0irl
Or & big choeolate soda?t



Dog

Ne.
| @irl

Well, what Jo yeu want?

Dog
Waiskey.

airl
Mat?

Dog
Whiskey.

rl
Pid you say you wanted whiskey?

Beg
Yes.

(GIRL mtarte off, turas after thimking)
aird
Well 111 see if I ean get you some. Way, it's after
the first of July you san't get any whiskey.

Deg
Wast?
| %ird
I said 1t'e after the first of July and you can't get
any whiskey.

(P0G cries, GIRL wipes Sears from his syes, thea
D0G wipes his own eyes)
{XXBUDT)



EPISOER FOUR
®A SPANISH FROLIC®,



A SPANISH FROLIC®
RPISODE 4.

CAST

1 ®ANNOUNCER®............RDDIR DOWLING
' .rIM'............-.‘M !lm
s ‘m‘mvm........."....Imau!_ PIH‘“
::!m?..'..."...‘..w mm
"$HE BULL®.............FORE. .WILLIAM MATTHEWS
AFT...WILLIE NEWSOMR.

SCRNE; Bull ring of Spanish atmosphers.
A% rise crowd of boys gaily dressed
standing behind rails. Five
girls enter at centre and go to
boxes R, and L.
Entrance of ANNOUNCER,
Announser

(8inging)
@ive heed to the grest announcer
And listen to what I say,
Or else the royal douncer
¥ill hurl you thither on your way.

Twe rival lexers are mseting

To throw the bull for a lady's hand.

For Carmen bDoth are competing,

The sweetest Spanish mackerel of our land,
The dull's & beast most fervecious

Then Tere'ders thus far have met;

He goses his man most atrocious

Bust some bhull-threwer sure will get him yet.

Announeer
Senors and Senoritas, I shall introduce te you the
Toyal Pioador.

(PICADOR dances en, bows profusely and takes his
place L.)

And next the Royal Matador.



{The NATADOR, dances ou and takes his place L.)
And now the Tereader, the champien bull-thrower in or
out of Congress--Senior Castile Seapi.
{ENZER TORBADOR with great flourish, goes up to
Natador and snaps finger in his fase. MNATADOR
returns insult. They threatea to fight)
Anneuncer
Desistl Senor Séapit That is not the bulll
Toreader
Even though he falls short of being & modle bull, I will
fight his decause he dares te love Carmen, my deautiful
Spanish onion.
(8ings as follows)
"RULLA NULLA, *
1 an the champ,
A cort of male vamp,
Wao tames women and bulls alike,
80 many dulls l've thrust,
I1've bust the Beef Tyust
I never miss one when I strike.
REFRALN
Bulls-Bulls, dulla, bulls.
Waen one starts to kill this mortal,
I laugh he, ha, and chersle
¥hen ence he tries t¢ niek me,
It's farewell te Bulsheviki.
{Spanish dance teo finish. After the song during
the dance, breaching business)
Anncuneer
Senor Soapi wishes me to amnounce that his weight for

July 4%h s 153 peunds, ringside.
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, Toreador
Thet weight is without the medals.
Announeer
For dat I give you dise.
{One Xkies)
Corendor
ligset xe Priduy.
Anneunser
{(Hits him with bougquet - Business)
With great pleasure I intreduce S8enorita Carmen, Madrid's
nost beautiful helladonna,
(A1l cheer. CARMEN ENTER3 C., struts around ring and
drepping her mantle L.C. dows and TOREADOR and MHATADGR
nake a grest fuss over her, professing their love.
CARMEN has dusiness about mantle. Indicates mantle.
NATAPCR and TOREADUR both rum for it. Toereador steps
his foot en 1% and 1ocke back at *Carmen®. NMatader
looks at andisnce, cenveys the idea that he has an idea.
He stoops, $akes hold of muntel with beth hands and
Jorks it from under Toreador who falls. Walis for
nantle dusiness - puss mantle over her head - Buse.
putting her in the box)
Anneunseer
And now, the dull...the grandest specimen from the Muirs
genadenia. He has ferty-nine tersadors t¢ nis oredit, and
expests to make it fifty before he turms into canned beef,
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Toreador

My God, the dulll

This

{ENTER the BULL C., makes picture there, sees
Toereador and chases him. MATADOR, PICADOR and
AMEOUNCER sut ¢f the ring, stops up L. Business eof
bull putting en airs and keeping time ia Spanish
dance movement, ANNOUNQER sticks his head arcund C.
opening at gate and Matador and Toreader, theirs
shove ring bank. Thay look at the BULL. CARNEN
miseing her mantls, rises, pats her hands tegether,
attracting their attention and indicates the mantle
en floor L. of C.)

(TORBADGR produces sslt-cellar and sprinkles Bullt's
tail. BULL quiess down.)

(BULL looks ever st Carmen - she beckons to oeme

to her showing i% semething te eat)

(BULL does %off te Buffalc® over to her vith funny
Wreak at end, pesing before her)

{CARMEN feeds it, then comes out of box with three-
legged stool and milkepail, goes towards Bull and
takes position as Af to milk the Bull. AKNOUNCER
stops her)

Aanouneer
is NCOT a u:y bull.
]
(T0 /eword on flsor. BULL chases him dewn in

te R. Then struts past bex R. CARKEN jumps om
his dack)
CURTAIN,



EPISODS 6.
*NY BABY'S ARMS*®
(Sung by DELYLE ALDA)

Assisted: b; Misses Lucille levant, Kathryan Perry,
Mary Haye, Florence Vare and Jairbanks Twins.

1 eall my swestheart baby

8he calls =e babdy toe

Waen there's snyone near us

Ve never let them hear us

But for embraces

I know just where my place f{s.
REFRALN

My haby's arms

Holds all my charms

My bahy's eyes of dlue

Just seem to thArill me and fill me

With a new sensation

Ky baby's smile

There all the while

And if she'd tell me to stay

1'4d 1ike to snuggle away and dream forever

In my Bady's aras.
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ZP130D8 6.
*SWEET BIXIRRN®
¥usio by Dave Stamper. ILyxic by Gene Buek.
Sung by MARILYN MILLER,

Asnisted by Misses Mildred Binolair, Bernice Dewey, Nary
Washburn, Marcelle Barle, Martha Wood, Lois Davisen,
Corone Paynter, Lola Lorraine, Momica Boulais, Madle
Hastings, Madeline Wales, Minnie Harrison, Viola Clarens,
Helen faea, Olive Vaugh and Edna Lindsey.

o

There are dear dainty delicate days of delight

That whisper so gently of spring

Like seft ailver shadows that streaxm in the night

And millions of memories bring

There's a tine that is tdnder that you've all deen through
Dearest of days ever seen

And se I wlll sing you & spring song se true

Of when you were sweet sixteen,

REFRAIN

Iife i» all Honey

20 sweet and

VYhen you are m'&'i Sixteen
Springtime of Youth
Sunshine and Flowers
Solden hours too

Happy and joy time

Sweet girl and bdoy time
lave then is se serene
Skies ars all blus then
Dreams all coms true then
Vhan you are Bweet Sixteen.



APISODB 7.,
*THR POPULAR PEGTS.*
QUINTETTE

by Gene Buek and Dave Stamper.

m uﬂ’n.... cmn Dm'ﬁ
The JANITOR....DER? WILLIAMS
The Eat Oneok Boy..JOHNNY DOGLBY
T™he Tani BPriver....ERDIE CANTOR
The Servant @irl...RAY DOOLRY
m Noter man, ... .88 VAN

The Hall Boy.......J0e Sohensk.

Waiter (Bddie Bowling)

I am she waiter

The champ hesitaser

I make it my business te serve
Bolieve ¢ ('m wiser

Than Pil1l the ex-kajser

He ought te've-had half of my nerve
You need a recorder

T™hen I take an order

I Just go away on & trip

Some felks have t¢ page me

Waen they engage me

But I'a always there fer the tip.

Jonitor (Bert ¥illiams)

I'm the king fooler

Apartusnt houss ruler

the Jmitor fellew, you see
The servanis all hate me

The tonants bherate me

Their kicke are sweet muwie to me
I'n sthere with the dawling

An artiet at stalling

1'1l1l be in the Senate some day
1 know how to treat ‘ea

Te coocl ‘em and heat ‘em

In a regular Janitor's way.

CHBCK
Hat/Bey (Johnny Deoley)
1'a the hat chesgker

Your best dank rodl wrecker
You find ms wherever you ge
Job is to mad you
To tagkle and grad you
And separate you from your deugh
I1'm your best annoyer
And pleasure destroyer



T11l I get ysur hat and peur ceat
A cheap pttt{ grafter

Toget what I'm after

And get nearly every ome's goat.

Teaxi Driver (Bddie Cantor)

1'a merciless Maxise

The guy with the taxi

You all have bdaen wp against me
Like littls Jack Horner

I'a en every sormer

The James Soys had nothing on me
Fer nothin' is sweester

Than watohing the meter

And I get a thrill when I skid
I may be an outsider

But I'm a reougherider

I'm Naxi the taxiead kid.

fServant Girl (Ray Deoley)

And I get your nanmny

The servant you'wve all heard about
I's known as e kiaker

Becasuse I'm ietlar

And want my four days & week out
I won't do no seoking

Or fanoy dress hocking

Xeo washing or irening for me

My migstress 1 wrots her

I must have a metor

And & hundred a week is my fee.

Ghorus for Quintette

¥e're the undearadle perfectly
LTexrrivle popular pests you meet
Always preearious habits
Nefarious awfully hard to daat
Ve got away with more today

In the grand eld U.8.A

Than all the Bolsheviki they say
80 give us credis, doys.
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EPISODE #8.
*TVULIP TIMB®

Music by Dave Stamper Iyrie by Gens Buek.
Sung by JOEN STRELE and DELYLE ALDA,

Assisted Nisses Carelyn Rrwin, Ruth Foster, Rima
Rochelle, Betty Francesco, Iilliian MoKensie, Helen
Jesmer, Seulsh MoFarland, Bdith Hawes, Peggy Dans,
Edith Keseler, Betty Morten, Lois Davison, laurs
Maverick, Osace Jones, Blsie Vestcott, Ruth Sayler
and the FFOLLIES KIDDIES.*

Iisten to the evening dells a-ringi

All the windmills now have gone te sleep
Caatt you hear the beoatmen sweetly singing
Little stars above degin to peep

Nemories se¢ tender and enthralling

Iand of dukes where skies are ever dlue
Holland, I can hear you softly oalling;
Tulip land, 1'a eoming back to you.

Refrain

There's a place that I know

VYhere the sweet tulips grew

There {s someens I love to ses

In the sweet tulip time

Wish her two lips te mine

Just ocaressing; pressing tenderly,
And in sachg and kiss
There's en ecean of bliss

And ouxr wedding bells seon will chime
And I'll build her a nest

Angd I hope we'll bo blest

Vith a sweet, darling bady

And there may b8 more, maybdbe-
Rvery year, just at Tulip Time,

ik.

Honey you have made the world seem brighter
Brighter dear than you will ever know

And you've made this heart of mine feel lighter
Eenoy just Besauss I love you se

Everything that yoeu have ever told me

lingers 1like a lovely old refrain

Taks mo in youwr arms and gently hold me
Yhisper to me seftly once aguin,



*EE SELDOM MISSE3®
by
RENEOLD WOLF.



*“EE SELDOM NIB3ES*® 19

f+7:7 3

SURE 3HO? DICK......URORGE LENAIRR
JASPER SLOCUM.......BER? ¥ILLIANS
PRAIRIE FRLL........JES3IR KBED

AT R13R: PRAIRIR EELL is discovered C.
and SURR SHOT DICK L.C.
Dick
Nand me another gual
Nell
I'n getting darn tired of barm storming around the
gountry--using the name of Frairie Nell.
Dick
Tast's wrong with that name?
Nell
I never saw a preirie...l never saw a plot of grass
bigger than & grass door-mat.
Diek
You're & little nervous. Ge¢ sut and walk around towa.
1€ you see Jasper, my assistant, tell him teo repert
here at enoe.
Fell
One of these days you'll see Prairie Nell with a name
iike Gladys Knickerbecker rolling dewn Sth Avenue in
her own limousine.
(RXIT8 L.)



Dick
Of all the ungrateful gals, a few fanoy shots with a
small oslibre revelver.
(Bhoots once--then again)
(On gnd shot RNTER JASFER)
Diek
VYay don't you look mhere you're going?
Jesper
Way den't you look share you'rs sheotint, I felt the
breese.
Diek
You got me right comin' in that way...In thw first place
that's the bask door...Jhare's the deor te come im.
Supposing I had killed you and you had a¢ arrested - whst
oould I tell the Judge? Nothing. Thay'd hang me., Whe
are you? Waere did you come from? Waat de you want?
Eapper
From the hospital. Teur assistant san'$s get here
tonight. And they %014 me if I cawe over I might get
& Jodb,
Piek
Do you think you oan 40 my aseistent's work?
Jaspey
I don't xnow, dut 1 can try. How much de¢ you pay?
Dok

Ten dollars a week.
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Jagper
lead me to it.

Diex
All you have to do is stand right there. I walk away
& few paces, with this revelver, and turn and shoot!

Jasper
{Interrupting)

Vait a minute}
Dok

Got bdack up there, while I $ry s few shots,
Jasper

Says what--?
Mek

dst up there while I try s fow chets.
Jasper

Whot
Mok

You. T here's me one else here.
Jasper

There must be..'cause I knew you saim't talkin' to me.
Biok

I sertainly am. [ said for you $¢ get bagk against
that tarpet.
Jasper
A thousand JEVERS,
‘ Bok
You asked for work, didn't you? Whai's thw matter...
are you afraid?



Janper
(]

Diek
Get up there!

Jaaper

All right...sl}) rigat...l ain't afreid...l ain't afraid.
1 ean stand here all right 4if that's all you want me te
do, in faet I'11 stand here until 1 hear my brother calling
mo...and he's bHeen dead for 20 years. Now what is to
esourt

Biok
Ron't ask se many questions..vhile I try a few shots.

If you're nervous I oan bdlindfeld you.

Janper
You can but you WON'T,

Disk
What do yeu meant

Jasper

Let me see you try s few shots. I den't know vhether
you can shoot them things or net.

Diek

You want m¢ to give you & sample of my skill.
Jasper

That's 48,
Dick

All right. Do you ses that row of birde?



Jasper
Bixrda? Rirde?
ek
Yes. Vatoh the b»irds disappear.
{Bus. shaots row of birds)
Jasper
They die hard but you get ‘em,
{Saaking him by hend)
Piek
(Bus. of shooting off hat)
To prove to you that there's ne luck attached to it,
that it's my ability, I will now hit any shjeet that
you may seleet on that targst.

Jasper
Gweno !

Piok
Ol yoo. Waas do ysu want me to hit?

Jusper
Ring the bell in that target.

Piex

i will new ring the bell in the center target. WVatoh it.
{Bhoots at target, lst plate et R. bresks)
My distance is wreng.
Jasper
I knew something was wrong. Kere is where you are
suppesed to hit.
{Indicates Bull's eye)



Dok
I know where 1 am supposed to hit--you're not going
to tell me, I'm & sharp saooter.

Jamper
8ure, surs, sure!
Biok
How, den't look at me, you loock at the targett
Jamper
¥o, I'm gein' to leok at you.
B ek
Ne, you loock at the targst.
Jasper
I don't know where you're geoing te shoot that thing
at.
Piex
Tast'e the matter--do you dount my ability?
Jasper

Ho--28 == I just want to watoch the bullet ge by,
diek
¥ow I'il ring the bel) in the target.
(Bus. of shooting at targes...Ssoend plate breaks)

Jaspery
Man's cross-eyed!

Dok
The wrong ans agein.

Jusper

Yes, I thought se!



Riok
This i the gun I ahould have used!
{Business of taking gwm)

Jasper
You're a little nerveus. Let me help you steady it.
{Bolas gun)
B ok

{Bus, ¢f sheoting, 3rd plate breaks)
1 hope I've cenvinced you.
dneper
You have,
Bick
1 will mow sheot the glass belle at one-eighth of
an inch from your bedy.

Jasper
At sn S%ha?

Mex
Vell, I can 40 it st a 1éth.

Jaaper
That's vetter.

Biek
Sieady--ONE, TWO}

Jasper
Resitate!

(lﬁtun his hand)
Dlek

@4 that hand downi



Jasper
Any time you ses that hand going up, you hgsigate.
I'm worried. I think I hear my drother calling me. And I
don't like that sign up there, Can's
you change that werd to NEVERY

Biek
Why that SELDOM {s merely & triek of showmanship. The
publie 1ikes danger...they like te be thrilled. Ealf of
the attraction of my act is that the pudlic are always

hoping that 1 may miss my shot snd wound my assistant,

sometimes. dJdust t0 please the pudlic semetimes
deliherately shoot off an ear er a finger.
Jasper
Ch, you does}
Piek
Bow, stand steady while weo rehesrss.
Jaaper
Wast's that werd-<-KB---what?
Moy
Renearse.-'Hearse--'Eearsel
Jasper
That werd sounds Opincus.
Me
8%eady now,...ONE.....TWD,...
Jaaper
goINO UP!}
(Business)
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Bick

Got that hand dewn!
Jasper

If you're going te shoot, look at met
Piex

1 ag looking at you.
Jasper

I ain't over there, I'm over here,
Diek

1 know it.
Jasper

¥ell then, gase on me, Jooug, drother, fosusf

| Dick

I will now shoot the glass ball from under your chin,
X aay, I'n going to shoot the giass bdall from under

your echin,

| Jasper

@e ahead and do it! And den't keep on TAIKING about ittt
ek

{Bus. of breaking giass bdall)
Keep your hands still.
Jasper
I as doing the best I can with ‘em.
Diok
Quit moving *em. Put ‘em in your poockets.



Jasper
1 oan't get ‘em up that fer.
{%e mumbles)
Biek
Whaat are you talking adout?
*  Jasper
(Mumbles)
You den't know the half of it, and that ain't all I'm
sayin' either.
Dick
Bteadyt
{Breeks all the glase balls)
Ny last and most diffiocult ahot...bursting the glass
ball from over my sssistant's head. Steady now! Steady--
il eI Weena
{JASPER orawls sway en hands and knees)
(DICK shoota)
Ky goodness, had you been standing there I think you'd
have got hurt,
Jasper
RURT! Mam, I'¢ s-beem RUINED.
Diek
{Rands Jasper olay pipe which JASFER puts in his
mouth. He walke away while Jasper twists pipe in
his mouth)
The pipe i5 a 1ittle too loeng.
{Breaking pipe off)
Steady now!



{Bus. of Jaesper moving pipe)
Look at me! Look ever as ne
Jasper
I don't even want to glance at you.
(Be sneeses and breaks ths pipe)
Diek
(Producing a glass ®all on string, Fasper puts
4% im his mouth)
Just suspeand this from yeur mouth. I will break the glass
ball as it swings out beyond your shoulder.

Jasper

But you miss me?
Dieck

Oh, yes. ] allew » 33nd of an ineh.
Jasper

All I got to do is to swing the ball acress in front
of my chest, and then you hite it as it moves out. Om
which side?

Diex
The aide I got the dest shot on. I generslly break it oa
the right side. §f course if I had a better shot on the
1eft I change my mind end break it om the lefs.

Jasper
But you don's know WHICK side?

Dick
Ne. It's either the left side or the right.

Jasper
Den's 1N BEIVEARN me!
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Dieck
Now, just swing the ball gently. Don't move your head.
Swing the ball,
Jasper
{Pus. of jadbering while dall is suspended from
nouth)
P ek
Vaat are you talking sdout?
Jasper
This string ie too shorxs.
Diok
Wioat sbout 41t? That sin't {mportant. 1'm going to
dreak the glass dall,

Jasper
You'ra goin' te break my heart.

Dok
8ay, where de you live?

Jasper
What's that got to do with it?

Pick

Tay, in case anything happsns $0 you, I get to netify
semebedy. You can't lay arsund here,

Jasper
lay arcund vhere?

Pieck
Yeu don't understand. There's one more trick I want you
te do and then you ean go home. 8it in this ohair, snd
put this on your hesd. FPlug thie in the secket.



{(Rands Jasper eleotrical hsad-dress)

ek

{Te audienoce)

Jadies and gentlemen..l deh $0 oall your attention $e

ny lsst and most diffieult shot--without fear of
centradigtion, the most marvelous feat ever attempted,

that of bLresking the lights off my assistant's head..while
biind-folded and in tetul darkness..l wish to state that if
the Rights are not hit sscurately, the elestrie current
imnediately @loctrocutes my assistang.

{Takes seat and blind-folde himself)

Ays you ready?
(JASFER nods)
Are you ready?
{JAGPRR nods. DICK shoecte. @lase Wall at top
Wreaks)
Axre you ready?
Junper
8!

(A1l lights out. JASFER orawls along on hands and
kness while DICK shoots and rings Bull's eys, until
curtain)

CURTAIN,



RPISCDR #10.
"SIxy Towm,.”
Nasic by Dave Stamper. yric by Gene Buek.
Sung by JOHNNY & RAY DOOCIRY.
Ansisted by "Shimmis Qiris and the "FOLLIES PICKANINNIRS.®

How de do! Now are you,

Is there something I can do?

To meke your little heart go pit-a-pat?
A romange, here's a chanoe

Tell ma truly, 4e¢ you dance?

or u kidding, playing tit-fer-tat,
Tou YIrong--geme slong

For the dancing, I an streng

I will take you down to Jnimmes Town,
That's immense, you have sense

Hurry up sand take me henos

For I feel just like a daneing oclewn
Come along, honey, let's go.

1 feel so funny, I know.

1 want to go $0 & place I know
Called Shinmmes Town

Follow the throng

it's & towmn of great renown

fhere is a danse they are deing there
Just take a chance for it'a new and rare
Raggy movements with improvements
Just come on down

Felks that you mset on the street

If you want to make a hit

First you must take just a step

Then you shake a little dis

Bveryone there has a wenderful time
Just teke me.-shake me down

in Shinsee Towa.



RrisoDB #11.
*TER APOSTLE (OF PRP."
EDDIR CANTOR

SFRCIAIZY.

33



EPISCDRE 12.
1 IOVE A MINOTRRL sgowe
JCHNNY DOOLRY,

1 never cared adout the drams

The drama always got my “hammer®

1 came from sunny Alabanma

Hoems of the minstrel show

1 think that all reviews are *Bloomers®

They all depend upon costumers

You can have the plays that are all she crase
At twe dellars a throw,

CRORUA

I'4 rather sse a minstrel show

fhan any other show I know

O, those comical folks

With their riddles and Joxes

Here is the riddle that I leve West

*Way does & chicken go®, you know the rest
I1'4 pawn my overcoat and vest

f¢ see a ninstrel show,

#135 -« "POLLIES MINSTRNLA"

{(Entire company repeat ohorus. At clese Interlecuter
GRORGE LEMAIRE.-gontinues with)

Intex: Ladies and gentlemen be seated {all sit)
Mr. Bones. iy, Jones
How do you feel, Nr. Bonest
Bert ¥Williams: (Bones) Rattling.
Inter; My. Bones Teeols *Rattling”
Ha, ha, ha, ha, that's a good eme.
tell a'218t2e story, Nr. Bones
Chorus: Tell a little story, Nr. Nenes.
Bones: How esn you keep an angry dog from biting you

on Manday?

Inter: That joke is old, the answer is to kill the deg
on Sunday.

Benes: fhat'e not the way $e stop s dog from diting you
on Nenday.

Inter: How would bring the thing about?

Bones: Have the dogzies pulled oud.

Inter: Ch, My. Dones, that's terridvie.
Chorue: Yes, lMr. Benes, that's terridle.

Inter:(Rising)
And now, we'll hear the balliad singer's pet
A song we'll nelesr forget
By the harnyard quartetts.



ad

lst tenor......Joe Schenck
2nd Tenor......Joehn 3teele
Baritone.......Bddie Dewling
l“s.ooo-ooo-ooﬂ' 'll.

(Quartotte Van & Schenek, John Steele and
Jehnnie Deoley, from front row, step down stage
and harmonize

Quartet te
Yes, my darling you shall be, shall be
Always young and feir to me
That's 2 song that never will grow old
"8ilver threads among the zold.®

(They go back to plsces on 8 Vamps)
Tanbo: {Cantor) lir, In-ter-loc-ter

Iater: What {e vrong with you?
Tando: I know =a decter
inter: Tell adecut him, de
Tambo S8ad to sey one day he fell
Right into a great bdig well,
Iater: That's too bad
Tambo: It serves him right.
inter; Wny speak in such a tene
Taasbo: He should have attended to the sick
And let the well alone,
Inter: That's a joke was told
By the minstrel men we mias
Quartette; W¥hen Georgie Primrese

Danced te a seng like this.
(Yan & Schenck go forwerd and sing fellowing seng)
“ENTIRE COMPANY"®
*NANDY*
Musie & lyrie by Irving Berlin.
(0ld-Tashicned song and dance number)

(After exit of Miss Miller, Mandy girls and Boys
Enter C. down eteps if they de "Soft Shoe Dance®

and finish in picture exit on interlude played defore
Ray Doocley's entrance)

(RAY DOCLEY as a Pickaninny enters C. singing chorus
of "ZANDY® to repeat chorus little celored childrea
enter and exit at énd of chorus. MARILYN MILLER
BNTERS down C. steps on 2nd Cho. and doy dancers and
4 Girl dancere come back from each lst entrance adbeve
el ldren as they exit. Fast Buck dance. Dancers
Exit. ENTIRE COMPANY deoes "Tambourine® reutine.
Unaccompanied)



{VYAN & SCHERCGK® sing "NANDY" number bdelow)
{Chorus repeat)

(A1) repeat chorus and MARILYN MILLER ENTRERS C,
down stepa, arrives at feotlights, does *Soft-shoe"
danps to Geanee River® music and ons chorus of
"Nandy* sung hy piane by all. Bhe exits)

§ was strolling out eme evening
By $he silvexry moon

I osuld hear semebedy singing
A familiar tune

80 1 stepped a vhile te listen
Hot a word, I wanted to miss

it was J n-i somebody serenading
Somelike like this,

CHORCS

Therels a minister handy

And it sure would bde dandy

It we'd let nn sake & fee

80 dont't ywu »

Bere's tho rtu or your finger

Isnt's it o humdinger

Cons slong and let the wedding chimes--3ring happy times
Tor Nandy and me.

I'4 rather see a minstrel shaw
Than any other show 1 knew
those cemisal folks

their riddles and jokes
Here is the riddle that I love the bast
"Way does a iicken go--you know the rest”
1'4 pawn my overcoat and vest
fo see a mimstrel
NANDY«-=for my Mandy and me.

OURTAIN.
('lurn Primrose”....MARILYN MILLER)
: lueille Levant and Mary Haye.
11T , Amy Frank, Mildred Shelly, Ainnie
Barrison, Margie mn 'trmic Dunn, Olive Veuglm and

Gene daxrrigk:
: Meusrs. Valter Baker, George Bur
, deok Lynoh, jos Evans, Rddie axu. Yilliem
Mathews and Willie Eewsome.
MANDY e ooceq.q . BAY DOCLRY. .a0companied by "Follies Pickanninies.

GRAXD PINALR.....ENTIRR AQORBQATION.

CURTAIN,
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ACT 11

RPISODR # 1.
SHAREM LIFE®.
Vords and musiec by Irving Berlin.
Sung by HAZEL WASHBURN.

(As ladies of the Harem "Nauresstte®, and Nisses
Nay Gransy, Helen Jesmer, Bdith Keasler, lLillian
McKenzie, Betty Morton,and Florence QGrans)

(“Cleopatra®...artha Plerre. JFavorite wives in
order of their sppearance.)

Nisses Jewsie Reed, Carocline Erwin, Alta King, Hasel
Vashbturn, Rthel Hallor, Ruth Taylor, ¥an larned, and
Nargaret Irving.

Dancers of the Harem. Xisses Bernice Dewey, Kathryn
Perry, Nary Yashburn, Mildred Sinolair, Alma Brahanm,
and NMaroells Barl.

A dBNCETrscsccccnacsessssinoille Lavant,

Living in a Harem, what a lifet

N'er a thought of care of strife,

Vaiting on the Sultan night and day

Bver ready, to obey

He keeps us danoing, merning, noon and Night
Dancing fille with delight

¥e are black and blue from the dance we do

But outside of that every little thing'e all right

(Individual entrances of 8 wives and Dolores)

Bight of the Sultan wives are ve
4nd there are a whole lot mere
Veek days he marries two or three
And Sundays he marries four

He has a hundred agents whe

Lesad very buny lives

He pays them each a salary

Keop him supplied with wives

And now we'll tell in rhyme

Just how we spend our time.



Every morning to his bed I bring his toast and tea
I prepare his bath for that's the jeb he gave to me
1 mavsage his brow because he likes my gentle touch
1 then manicure his naile and never hurt him much

I bring hin his slippers every evening after 8

I then fetoh his cigarettes upen & silver plabe

1 arrange his bed at ¢ he gets s0 sleepy then

I begin to danoes and then he's wide awake again.

All
(8ing together) '

SR AMMANM

And then we all dance to the vision of Salome.

(This ies followed by a Wurlesque dance by JOHNNY
DOOLRY )



BPISODE # 2.
JORNEY DOCLBY
€I AM THE OGUY WHO GUARDS THR HAREN".
808G .
Wordes and asusic dy Irving Berlin.
SPRCIALTY.



Brisons 4 3
SORGS. . .BRR? WILLIAMS.
SPRCIALTY.



RPISODE # 4.
SPHR CIRCUS BALLRE?T.®
NMusicby Viotor Herbsrt. DPanced by MARILYEN NILLER.

‘um’t‘r. essasccceclildred 8ineclair.

CIOWNS ..coseessesec.Misses Gone Garriok, Fay ¥est, Kay
Nahoney, Bernice Dewey, lola lorraine, Mildred Shelly,
laura Maverick, Edith Kessler, Beulah Mo Yarland, Coronne
Payneter, Minnie Harrisoa, Eluie Vestcott, Margie Bell,
Peggy &ith. Hargaret John and ¥innie Dunn.

Bare back riders: Misees Narcelle Earl, Olive Yaughn,
Viola Clarens, Mabel Hastings, Helen Ghea, Amy Frank,

Bdna Lindsay, Helern Jesmer, Virginia Lyon, Madeline Vales,
Grace Jones, Alma Braham, Monica Boulais, Heloiwse Sheppard,
Jois Davieon and Mattha ¥Weoed.




BPISODE # .
*A PARYTY GIRL I8 LIKE A NELODY.®

Vords and Music dy Irving Berlin.
Sung by John Bteele.

Acoompanied by Nary Vashburn,.

"‘Humoresque”......."Mauresetto
*Spring Songe.....eq.Haxel Yashburn
“lm'....-........mtha ’1"".
*Rarcarolle®.........Joeasie Reed
‘Berenade®.cccoceoeesdlta Kin‘
*Traumeri®.scccevececinrgaret Irving.

(Meledy, Pantasy and Folly ef Years Gone By. Pioture
follows)

1.
John Stesle (SONG)

1 have an ear for music

And I have an eye for a maid

I link a pretty girlie

Vith each pretty tune that's played
They go together, like sunny weather
@Goes with the monph of May

I've studied girls and music

80 I'm qualified to sayéd

CHORUS

A pretty girl is like a melody

That haunts you night and day

Just like the strain of a hmanting melody
She'll setart upon a sarathon

Apd run around your brain

You oan't escaps....she's in your memory.
By morning, night and noon

ghe will leave you and then...

Come baock again.

A pretty girk is just like a pretty tune.



the Humoresque (Mauresette)
While a string orchestra played;
This lovely tuns [ met & maid
Ané fram the start she set my brain a-whirl
But alas we parted seon
And now I love to heavs this tune
Por it reminds me of that eertain girl.

NeoSdellsohn's 3pring So
(Ksnel Yashburn
Once I met a girlie at the close of spring
I began to woo her and she snswered yes that sunmer
But when I went out to buy the wedding ring
8he left me flat and ran off with a drummer.

NMassina's Blegy. (Martha Pierre)
Yhile the aslle moanad tendertly this meledy
She said to me 1 love you."
When the celle fellow was through he said “"Adieu’.
She said "me too" and flew.

Offendach's Barcaroclle
“Tales of Hoffman®...Jessis Reed.

At the opera she said, my dear

1 love you with all my Seul

Wiile the Singers filled up my ear

With Offenbash's Barcarclle

When the music died away her love for me grew cold
And I found ghe told bBetter tales

Than old Mr. Hoffwman told.

Shudbert Serenade. (Alta King)

Once to a maid, this sweet serenade
I sang with feeling and graoce

I vocalized just how much I priszed
Her form and beautiful face

Sad to say the maiden's husdband
Cane with a spads

And ruined my serenads.

The Tragmerai. (jargaret Irving)
¥s met one evening, at a dance
The band was playing, I was saying
Give me just a chanoe
She told me of a boy in Prance
And then she vanished, and it banished
Ry romance.



MELODY TARNTASY AND FOLLY OF YERARS
GONB BY.

A pioture by
BBE ALI MAGGIN.

The lady of CoventrycececcscsceescSimone D 'Herlys.

Her Eandmaidens.....Misses Fathryn Perry, Caroline Erwin,
Bath Foster, Betty Morton, Felise Lamont, 0live Vaughn,
Minnio Harrison and ¥Winnie Dunn.

The Heralde........Jairbanks Twins

The Jester.cccescccAddioon Y'“m

The Guards......¥Valter Baker, George Burggraf, Fred ds Ball,
Jack Lyneh, Joe Evans, Bddie 8ims, William Newsons and

Villiam Mathews...and..
*POLLIRS XIDDIRS.*



AT THE OSTBOPATH ‘3.

June 23rd, 1919.



AT THE OSTEOPATE 'S®

SCREE. 0ffice of an Osteopath, en the
19th fleor of Wuilding. large,
practical window C. showing toptﬂ;
of high office buildings opposite.
Instruments, on wall L. of C. One
chart showing vertedbras, and
another seotional figure of human
body. , Triok operating tadle C.
Desten's desk L. with revolving
ohair. Telephone on same. Type-
writer on Btanographer‘'s desk R.
chairfor desk. One door R.C.
leading to outer hallway. On
windew C. eign reading *Dr.
Cheesehorough Simpeon, Osteopath.”

Cast___of  Charscters

DR. CHEERSEBOROUGH SINPSON......GHORGE LMMAIRE

PERCIVAL FINGERBNAPPER...s.s.+.EDDIR CANTOR

ORCHID SWAN, A STEEOGRAPHER...KATHRYN PERRY

A VIBITOR.cceenceosocancseses HASERL WASHBURN

DIBSCOVERED: STRNOGRAPHER typing a
b4ill at rise, and Boaon
at desk L.
Dector

Call me again in twenty minutes

(Turning and coming down R)
Mr. Jones' bill, for Professional sxx services rendered
from June lst to June Bth, $300. Mo. Make that $235.
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He used my telephone a couple of times. There is no use
talking, Miss Swan, this Osteopathy is eertainly decoming
the crase. And here I've been an Osteopath Just a week
and bdusiness is flourishing.

Stenographer
It must be~-wo're turaing ‘em away!

Dr.
I could easily teach any one of my patients how to become
a suocessful osteopath in one treatment,

(SNTER PERCIVAL)

Good morning. Yhat can I do for you?

Peroival.
Vhere is the Qatermoqr?
Pootor
(Seated)
The what?
Peroival
The Ostermoor?
Dr.
Yhot
(Peroival kneeds his etomach)
Ir.

(Rising)
You mean the Ogtegpath.



1}
Peroival
Oste...0ste!
Bbr.
Oh, Osteopath. I'm Doctor Simpson. What can I 4o for pou?
(At his side)

Perec.
I have a vicious attack of dandruff.
Dr.
I don't treat dandruff. Nave you any silment?
Pere.
I was hurt last night.
br.
How wore you hurt?
Pere.
A trelley ocar hit =me.
Dr.

Vhere did the trelley car hit you?t

Pera.

Oh,do0tor!
Dr.

Yes, you must tell the dear doctor everything.
Pero.

Oh dector, dootor, well, when the trelley car hit me,
if I had been an antomobile it would have ruined my

1icennel!
Dr .

Then you desire a treatment?



Pore.
1 love good treatment.

D"o
I must ask a fow questions. Take this dewn, Miss Swan,
Yhat 's your neme?

Pere.
Percival Pingersnappere.
Steno.
Fingersaapper.
Br.
Born?
Peore.
Yes,sir.
br.
Narried?
Pero.
Last Tuesday.
Dy.
Children?
fere.
Don't be = dgmn [ool!
Dr.
Business?
Peroival
Terridle.
Dr.

What i{s your occupation?

12
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Pero.
)oh;hop.

Dre
That?

Rero.
Beh hop.

Dr.
Are you a foreigner?

Psro.

¥o, bdeh hop.
(Btenographer rings bell on typeswriter. Pereival
gradbs Doctor 's satchel on Stenographes‘s desk)
Dr.
Oh, you're a bell dey.
Peroival
Yeos, oir.
(Business of Dr. lifting Perc. up by both legs while
Peroival stabds on his hands on end of table)
Dr.
I want to take your pules. Repperation is rather low.
Ry, vhat a pulee!l
Pera.
Take it again, Deotor.
(Dr. puts Pero. in chair R. fesls, pulse, Perc.
sees Btenographer's leg, squirms adbout in the chair)
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Decter
Take a deep breath and say mi, mi, me, ms...
Percival
You, you, you, youl
Dr.
No, mi, mi, me, mel
. Rere.
Ne, ai, mi.
br.

That *s it§! A little higher. through the nose, the
nasal tone. Now mi, me, me, mel Through the nose.
Perc.
It won't ocome out of the ncse.
Dr.
Now try this good and clear-ma--ma.

Paro.
Ma..ma...

Dr.
Ma--matl

Pere.
Ma--anl

Dostor
Up higher. MNa, mal

Perec.
Up higher, ma-mal

Deater

Ne, no, no, Just ma-ma!



Perc.
Just ma-mal

Pr.
Main. lana !
Sweet mamal Pere.

Pr.
Mama !
Semat Pero.

Pr.
Nama {

Pero.
Eama!

Peotor
Papa.

Peroc.
Papa.

Dr.
Nema! Papal

Pere.
Pagpa! Mamal
Try this...Kitty! Kitty! D‘:::::{"
Kittiel Kittiel Kitttefts oo

Dr.

Bo, you're shy. Watch the dootor!

Peoro.
Ahl 1's shy in the kittie!

18
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Doctor
Sow, you're shi, watch the dacterl

Porcival
Ah! I'm shy in the Kittfel

Dostor
Open your mouth. 8ay, ah!

(Puts finger in Peraeival's mouth)
day A‘ﬁ...wuh a broad A.

(Repeats line and wusiness.)
Percival
Have you some other flaver?
Dootor
Young man I'm sorry to inform you...your eyes are bad. You're
liable to go dlind in an hour.
(Peraival looks back at Stenog's leg)
You may never go blind, still you've got bad eyes. Thinge
turn black in front of you all of & sudden, don't they?
Pero.
Yhat is it, Doctor? lssit in a restaurant at night
and I'm feeling fine, the minute the waiter comes with
the check, everything grows ¢ark --in front of me.
Dootor

And then you have violent headachs. That fellows this
dissy spell.

Perac.
Yes. I have headaches all the time. l've geot a headache
right now. Yhat can I do for 1t?



17

Dy.
VYhy don't you 40 ss [ 407 V¥hen I have a headache I go
home and wy wife kieses me, the haadache disappears.
Pers.
Yhat time will your wife be home?
Dr.
Young man, this is serious! Take off your oclothest

Pero.
What?

Dr.
Take off your clothes.

Pere.

Vhat kind of a place is this?
(Points to girl Stenographer)
Pr.
Oh, that's all right. she understands.
Pero.
Ok, it'nm one of those. You have a deautiful view here.
Dy,
The 15th floor...get upon the table, young man.
(Dr. rubs Percival's head gently, pinohing his cheek.
Repeat this business.)
8¢ a oar hit you?



Pare,
Kiss me!
(Dr. gets hold of Pereival, wrestling with him)
(Dr. gete up on table, knesls on chest. Bus. with
arms)
VYhat d14 you say your name ie, Doctor?
Dr.
Simpeon.
Pero.
I thought it was Bamson.
(Dootor rubs side at belt line. Discovers a lump.
Tries to rud lump. Je fnterrupted several times by
Pero.)
De.
Xy geodness, you've got a lump here. It's & good thing you
oaxe to Dr. Simpson when you 4id. I'11l rud the Jugp out.

Perc.
You can't rud it eutl

Br.
Vy ocun't I?

Perc.

It*s my watenl!
(Dr. pulls ocut watoh. And throws it on fleer, it
breaks, sound of apring unwinding. Doctor grads
leg and twists it baok to face, tries to put heel
in fece. Beveral times lets go of lag, Percival
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swings hds owm leg around. Dr. bends both legs baok
and forth)
Dogtor
How are the jointe?
Pere.
1 don't xnow. 1 am @ stranger in town.
(Dootor grabs left leg and rune around the table twice
puts legs around his neck. Telephons hell rings)
Stenographer
Telephone, Dosctor.
(Dr. goes to phone L. with Percival hanging by his
legs around his neok. Business brings him bdack and
puts him on the table, puts lege in his face. Paré.
bites his leg. Perc. his ‘feace down, raises his dack
up sad down 2 ar 3 times. Massage business)
Parae.
1'11 take the showsr later.
Dr.
Now I want to inepsot your oblongste.
Paraival
Neverl
(Gets off tadles, runms arocund end right back on table,
worke leg bus. )
(8itt ing up straignt)
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You're a fuiny Osteopath. You don't seem to do me any good.
Wy don't you orack my bonss?
Dr,

Ah, you've only had the aumder ofjg treatment. The mild
course. Now comes the number_two. I'll ask you to relax,
ploaa.g

{ Head. dusiness. Bangs Perc's head down on the

tadle. Grabs Parc. and puts him thrut a terridle

ordeal. Pioks Perc. up and carries him around teo

back of table. After it is ended, Jjumps Pero. off

table)
Peroival

Hew long have you bdeen an Osteopath?
Dector
One weadk. You aan hecoms an Osteopath yoursslif.
Pereival
1'd love to get even with somedodyl
Dooter
I need an assistant; the naxt patient that entars thie
office, I an going to allow yeu to treat.

PBroival.
The next patient is mine?



3 3

Deootor
Yes,sir!
(RNTER A LADY VISITOR R.C. Ohe goes to Stenographer,
who risees to grest her. PRRCIVAL in the meant ime snekks
up on her from behind table, gradbe her and throws her
on it)
Peroival
Oet up on that tadlel
1ady Viefitor
(Soreaming and struggling)
Cheessborough! Cheesedborough! Helpl! Save me!ll
(Dr. gOes teo her rescue. Grabs Percival and drops
him out of the window 0. Dootor Looksout of window.
Iadies remain right)
CURTAIN.



RPISODE £ 7.
*PRONIBITIOR".
Vorde and musio by Irving RBerlin.
*FATHER TIEE.®
Bddic Dowling.

m!_._...nuua Blsie Vestcott, Peggy Dana, Bdna Rochelles,
awes, Lillien EcKenxie, and Beity Morton.

&Iﬂﬂf hﬁ? + oo dosers. ¥asliey Plierce, lee la Blano, Jack
averly, Ty Naysrs, Jask Natter, Peter Me Arthur, Jerry
Childs and Xenneth Iawrence.
"”t.ﬂd‘!’.‘o sccoeec VTAE & SCHREERCK.
Aseisted by Meesrs. Walter Baker, George bBurggraf, Fred Du
Ball, Jack Lynch, Joe Bvans, Xddis Bimms, Willian Nathews
and ¥illie Nowsoma.
“Che. Girle®.....Misses Margt. Irving, Nan larned, Flerence
Orane, Martha Plerre, Alta King, Ruth Fester, Mith Tayler,
agf Caroline Erwin.
*The VWorking Man*........Addison Young
Our Boys from "Over There“.....Messrs. Beruard Carples,
Bubert Butler, Ray Klages, Thos. Koward, ¥Villiam Oonrad,
Irase Douglas, and Georgs Otis.
SONG. *YOU CAHNOT MAKS TOUR SHIMMY SHAKE OF TRA.®
Lyric by Reanold Wolf and Irving Berlin, Nusioc by I1.Berlim
#dng by Bert Williams,
"PROHIBITION®.
(Bocene Times Square in one. Illuminated sloek on
building in Seene. Time 12 o'cloek. Chimes off stage

sound 12. JFATHER TIER RNTSRS and recites slowly te
misio)



Father Time (Bddie Dowling)
{Recitative)

A day 18 born, July the first

Amd with it ecomes a shoek

John Barlsyocorn who quenched your thirst
Passed out at 12 o 'elock

The mourners oome from far and near
Thair bitter tears to shed

Buly the firest, prohibition's here

And aloohol is dead.

(FATHER TINE EBXITS slowly)

(BETER an snormous boitle 1abelled Wellelo8eK<B-Y..
carried by Rour men ..they sing slowly)

Mournsrs
( 8 men and 8 widows)

Aloohel...alochel

Serry t0 see Yyou go

Alcohel .alsohol

Oh, how we'll aiss you so

Fare thee well, fare thee well
Place us in & padded gell

For the country's going to hell
Now that she's going dry, dry, dry
¥e hate to say goodlys.

(They exit)
' Bartenders
(Van & Bohenock)

What are we guing to do now

That ares we going to da%
Gone ars the desr saloons,and we went with tham too
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The future new locks very black, bWecauss the future points
Te red neck-ties and tennis shirts and sarsaparilla joimts

Where are we going to work now?

Maybe before we are through

¥o'll have toe Jjoin the soda-mator orew
Ve'll have rouge upon our liips

And our hands upos our hips

Heaven help us vhen we do.

(ovP L )
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Cho. of 8 girls
Ges, dut it's gonna be tough for the chorus ladies
From novw on
How are we going to wrestle a Rolls Reyce from a Jack or John
A 1ittle bit of Haig and Haig, while we were having sup
Yould help to makethe tightest Ebenizer loesen up
But nov it's genns be tougher
How wo're going to suffer
Bow that the town is going dry.

The Yorking Man (Tin ocan in hand)
AMay Young

1 want my beer--1 want my beer
And here are no twe ways about it;
) ¢ t my beer, I want my bdeer

4 't 40 any work without it

The working san, mist have his can
To de his work from year to year
Oh, how I wish again

That I was a fish again

Swimming in an cocean of beer.

8 Seldiers (Dressed in over seas uniforms)

8o this is the land of the free

That awoke wvhen the U-boats were sinking

And told us to go o'er the sea

And protect her Liderty

How 1I'm just as true as can b

To my land, Wt I cannot help from thinking

That I should have stayed in Paree

Vhere no ene dares to interfere with what you're thinking.

*YOU CAHNOT MAKE YOUR SHIMMY SHAKE OF YERA.*
BERT WILLIAMS.
1.

'Tis a sad, sad day for me.

This day of lemonade and tea

For now my danoing aspirat ions haven't got a chanoe

In the Harlem cabarets

@ used to spend my nights and days

Partaking of my favorite indoor sport, the shimmy dance

On the day they introduced their pro-hi-hitidn laws

They just went and ruined the greater shimmy dancer because-«



Chorus

You cannot make your shimmy shake on teas
It simply can't be dene

Youtll find you're shaking--eain't taking
Unless you has, the proper jass

That only comes with such drinks as
onsen River, Haig and Hailp and Hennessey
Yay out im China

Among the pale Chinese

There's nothing finer

Than good ¢ld China teas
But then you never saw a Chinaman

A shaking his chemise

Cause you cannot meake yourShimmy shake on tea.

Ne, you cannot make your shimmy shaks on tea
It simply can't be done

You'll find your shaking--ain't taking

The shimmy, it--is intricate

And se you nesds a little bit

Of Sootoh or Ryse to lubricate your knse

A oup of Ceylen

It may bes stromng or weak

Ven 't help you speil on

Beoause {t's much teoo meak

Nesides a drink that's soft,

Vill very often ruin your teochnique

No, you cannot make your shimmy shake on tea.

(Pantomime bit of taking a cup of tea and then a

drink of gin. He "Shimmiss® off
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*A SALOON OF THE FUTURE.®
8CENE 1l. *CANDY sHOP".

(Fall stage. lse-oream-pardor. Tables and chairs
on sides. One table down stage R. chair L. of 1t.
CURTAIN RISES to the tune of "How Dy I am”". NAN
disoovered sitting at L. of tabls. He sings slowly
anéd sorrowfully)
Nan (John Steele)
How dry I am, how 4dry I an
It's plain to ses, Just why I am,
Ne aloohol, in my high ball
And that f{s wiy so dry I am
Yaiter...waiter.
Vaiter (Bédie Cantor enters C)
Vaiter: What do you want--what 4 :0 you want?

Han® I'm just as thirety as cam de.
Vaiter: What'’ll you have, what'll you have?

Han: 8 st & little drink for me
Yaitar: Of the very finest soft drinke we have all the best
Man: I don't know a thing about them, what would yeu
suggeet?
Waiter

Have a little coco cola,

Really, it's a lovely drink

Percy, Clarence .Reginald, toe

They will resommend it to you

Have a 1little coco cola

It's the very best, I think,

It ien't alochiolic, But you can have a frolio
If you take snough to driank.

(Banter COCO COLA girl, (Bthel Hallor) costume suggests
the drink)
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Nan: They are much too dry

Vaiter: Thean how'd you like to try
Sarsaparille, try Sarsaparilla.
Sarsaparillia, cught to do
Rook-an-fellow, drinks Sarsaparills
And what's good enough for Rookafellow
Is good encugh for you.

(SNTER SARSAPARILLA GIRL (Jessie Reed) costume suggeste
the drink)

¥an: Go and tel)l Jehn D
His drink m':/for no
o

Vaiter: Then have a little glass of grape Jjuice
It 's the oanly drink to buy
Really {t ' fins--aimply divine
It 's recommended by ¥William J.Bryan
Bverybvody ‘s drinking grape juioe
Rver since the town went dry
I've heard them tell,sir,
That grape juioce and seltser
Is just the little drink to try.

(BNTER GRAPR JUICE GIRL. (Betty Francesoo) with
costume of practically all grapss)

Masn They wen't do, 1'm afraid
Vaiter: Then try somo lemcnade.

A 1ittle lemon, a 1ittle sugar

A 1little vichy and a straw

Nakes the very nicest little drink

That you ever saw

You ought to buy one, come on and iry one
Por it's the finest drink that's made.
Driuke 1ike this'll wet your whistle
fiave a glass of lemeonade.

‘(:m: LEMONADE GIRL (Masel Washburn) costumes suggests

Nan: They wen't do, I fear,
I'da like a glaes of beer.



Vaiter: Then have some Beve
Have a drink of Beve
It's the grandest imitation that we know
1f you care for beer, it‘'s the drink you should pick
It tastes like larger, dbut it hasn't got the kick

{BRYO OIRL (Mauresstte ) comes on singing.)
Nnuresette
Bevo, have a drink of Bevo,
Though it hasn't got a punoh up its aeloeve.

Vaiter: <Thosoe who drink it insist that a Christian scientist
Could easily come staggaring home on Bevo.

Ban: How dry I am, how 4ry I am,
It's plain to ses Juet why I am,
Ok how I oall for alaohol.
(Votices off stage)

Yoices off
I hear you calling mel

Spirit of Aleckol. (Delyle Alda)

(RNTERD ©)
I am the spirit of alcohol
Anéd I do not want you to weop
For lat me assure you one and all
I's pot dend, I'm only aslesp
Some day 1'l1 come bagk to you.
Cho.

Ve hope you do, we hope you dol

Bpirit of Al.
Yhen your laws are not sc bdlue

Che.

¥e hope you do, we hope you dol

Spirit of Al.

VYhen you give Prohibition, your shoe.



Cho.

You bet your life we'll kiok it
Becanse it's very wicked.

filcohol
Say te ¥r. Temperance, ycu're through
Ve'll find a new position
Tor ¥r. Pro-hi-bitien.
Pou must make him change his view,

Cho.
™That'e what we'll do. That's what we'll do!l

Aleochol
I'11 Gomoe back some day
¥ith a hip, hip hoeray
Until I do, I'11 give to you
A 1ittle cooktail that is new

(BNTER MARILYN ¥ILLUR. She sings verss. Cho. dances
three ohoruses)

New that your drinking days are through
Coms along with me

I1've got a brand new Jjasx for you

It's a melody

Syncopated music, goss right to the head
I'd 1ike to treat you to a cosktail
Befora you go to bed, 80ccee

Cho.

Come aleng, oh come along, and have a synoopated cocktail

Come along, oh come along with me,

Youtll find that anyons ocan get a bun, on a Jjassy meledy

Never mind your eccktail shakers, just shake your lingerie

YOUR RINNSZS

Come along, and hum a song, that's bound to :::c you kind of
8y,

Bet a jag upon a raggy melody

They 're fascinatigg,intosesting,

Ceme alang, and have a Syncopatud cooktail with me.

(16 Dancers enter, 3rd chorus)
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Come along, oh come along and have a syncopated ocoktail

Come along, oh come along with me

You'll find that anycne osan get a bun on & Jjauxy meledy

Fever mind your oooktail shekers, just shake your lingerie

YOUR SHIMNRRS

Come¢ nlong, and hum & song, that's bound te make you kind
of dissy

Get = jJag upon a raggy msloedy

They're fassinating, intexfeating

Come along and have a syncopated cocktail with me

Ceme along and have a syncopated cocktail

Come aleng, come aleng, coms along.

(BOYR: GCHO. in this as CHEINA DOLIS. Kisses jNartha
YOOD, Mareslle Barle, Mary Washurn,Viola Clarens,
Jndeline Wales, Babel Hastings, Monioa Boulais, loie
Davidson, Xildred 8inclair, Alma Braham, Oliver Yaughn,
Kay Eshoney, lels lorraine, Heloise Sheppard, Relen
Shea and Bdna Lindsay.)
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EPISODE £ O,

MY TANBOURINR GIRL.®

Words and Music by Irving Berlin.
SUNG BY JOHN STEELE.
"Th. G‘n]’l.oaoﬁoco:"'iﬂ B‘.‘.

WY Misses Haxsl Vashburn, Betty Norton,
r, Caroline EBrwin, Alta King, Marthe Pierre,
Florence Crane, Kargaret Irving and

W Messrs. Vesley Pieroe, Lee La Blanc,
ack Yaverly, Harry Heyoers, Jack Natter, Peter Mo Arthur,
Jerry Childs, Kaenneth lawrsnce, Sernard Carples, Thomas

Howard, ¥illiam Conrad, Ray Klages, George Otis, Bruce
Dougles ané Hubert Butler.

I'm in loeve with a beautiful masd
Sweet as a girlie ocguld be

Out in Flanders she came to my aid
A Balvation lasaies is she

Strange to say 1'd met her before
In the cities mad whirl

Bre we thought of going to war

1 ealledt her my Tambourine Girl.

Cho.

I met her on Hroadway

¥ith a tambourine in hor hand
*Yollow on-~follow on*.

Vas her solean ory to the passerdy
I wanted to tell her

But I feared, she'd not understand
I %id4d & fond goeddbye to her then
One day in Yranoce I met hsr again
And 1 told her that I loved her
Out in YO NAN'S LAND.

(6/8 vit.)

# 10. SALVATION ARNY OIRLZ. (Girls) PINALR
SOENE VICTORY ARCH
Ve're the girls whe made the doughnuts
Yor the dough boye over there
And they tell us that the doughnuts *¥E MADE THE DOUGHNUTS
Vere life savers everywhere OVER THERE.*
Pollow on, and we'll help you



Whan thora's trouble about
For a man may he down
But he's never cut.

*8ONG
“¥8 WAUE THE DOUGHNUTG OVER THERR.®

Misses Ruth Taylor, Betty Francesoo, Bdna Roohelle,

Baith Hawes, Peggy Dana, Lillian Muc Kenate, Wildred Sinclair,
Martha ¥Wood, Mary Teshburn, Marcelle Rarle, Coronne Paynter,
Wadeliene #aloe, Kay Mahoney, Eelen Shea, Fdna Lindsey

Lola Lerraine, Pegxy Smith, NMonica Boulais, Heloize Sheppard,
Viela Clarens, Rabel Hastiugs, laura lMaverick, Elsie¢ Westoott
Bdith Xassler, Orace Jones, Alna Brahan, Mildred Shelly,
Fargie Bell and Bernice Dewey,

FINALE
COURTAILIN,
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