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Violin # Violoncello «#¢ Organ 4 Vocal

Vol. ALTHAUS, BASIL Vol. HERMANN, FRIEDRICH
Sa-c. Op. 65. Legato and Staccato Studles. 18a-c. Op. 26. 36 Exercises and Etudes.
Part 1. [Exercises in the first position . .60 Book 1. 12 Exercises for Beginners —(First
Part 2. Exercises in the first to fourth posmons .60 Position) .60
Part 3 Scale Studies in two octaves and exes- Book 2. 12 Easy "Etudes (First and Third
cises in all positions . . .60 Positions) . . .60
Book 3. 12 Specxal Stwdxes ’Fxrst to Seventh
BIEHL, ALBERT Positions) . . .60
54. Op. 178. Flrst Recreations. 5 Compositieas HERRMANN, TH
. .
for Violin and Plandforte.(First Position) . .80 | 50\ ) 100, 12 Melodious Etudes (First Position)
BOHM, CARL with accomp. of a second violin. 2 Books, each .60
23a-b. Op. 366. From Many Lands. HOFMANN, RICHARD
12 Compositions for Violin and Piano. 32a-b. 14 Etudes. (with accomp. of a second violin)
2 Books,.e‘ach .75 2 Baoks, eack .60
10a-b. Op. 367. 40 Progressive Studies (Fz"ust Poemon) 0 LAIGHTON, RUTH
202. Tunes and Technique. A Beginner's book
CUTTER, BENJAMIN based on Folk-Songs . . 1.00
128a-L.  First Steps in Violin Playing. 2 Books, each .75 | 224 First Steps In Shifting. Exerm and Emdes
62. 5 Characteristic Pleees for onhn and Pumoforte (First to Third Positions) . . 15
(First Position; . . .75 THE LEISURE HOUR
227. 10 Selected C itions. Violin and Pi .78
DANCLA, CHARLES ected Composi foun and Tlano
. 36, Op. 191. Spring Flowers. GComposmons for MOFFAT, ALFRED
Violin and Piano . . 90 | 148, From Olden Days. Transcriptions from the
42, Op. 194. 12 Melodious Studles (Wxth accom- . Works of Old Masters for Violin and Plano . .75
paniment of a second violin) . .75
NOLCK, AUGUST
DRDLA, FRANZ ' 158a-b. Op. 196. Greetings from Afar SCOmpoauons
138. Op. 127. Four Recital Pleces for Violin and for Violin and Piano. 2 Books, each .60
Piano .75
156. Three Compositions for Violin and Pianoforte .75 SOCHTING, EMIL
Op. 137. Bianca. Op. 138. Griselda. 142, Op. 157. Recreations. 5 Composmons frx
Op. 139. Romola (Mazurka elegantv) - Violin and Piano. (First Position) ./ 75

ENSEMBLE MUSIC
147. GURLITT, CORNELIUS. 0p.200. Two Miniature Trios for Pianoforte, Violin and Violoncello .75

] VIOLONCELLO
14,  SCHRODER, CARL. Op.87. 18\Very Easy Studies (with second ‘celload ib) . . . . .75

ORGAN
56. DUNHAM, HENRY, M. Bach’s Smaller Organ Works (8 Short Preludes and Fugues and
other Pieces adapted to the Modern Organ, with registration, pedalling, ete.) . 1.00
123. DUNHAM, HENRY M. Manual and Pedal Technique. 7 Studies for the mtermedmte grades 1.00
104. GUILMANT, ALEXANDRE. Op.9%4. 3 Prayers and Preludein G . . .75
95. KING, OLIVER. Wedding Suite. 4 Compositions . 1.00
113a- b;SCHMIDT’S STANDARD ORGAN COLLECTION. Composmons specxally adapted for the

114a-b} . Church Service by Everett E. Truette.
First Series. Part I, Part [I. . Second Series. Part I, Part 11 . . . each 1.00
65a-b. STEANE, BRUCE. Short Composntions for the Church Service.
Book I. A Book of Short Voluntaries . Book II. Offertories and Other Pieces. . each .75
33. TRUETTE, EVERETT E. The Organist’s First Etude Album . .90
34. T?\‘i’bm) E, EVERETT E. 20 Preludes and Postludes (A Sequel to the Orgamst s First Etude %
um) . . . . .
" VOCAL
212a-b. HOPKINSON, F RANCIS The First American Composer. 6 Songs, Augmented and Edited
by Harold V. Millig . . High Voice, Low Voice each 1.25
213a-b. HOPKINSON FRANCIS Colonial Love Lyria. 5 Songs, Augmented and Edited by Harold
V. Milligan. . .. . High Voice, Low Voice each 1.25
83a-c. LYRIC FANCIES. } A Selection of Songs by} Vol. L. High. Medium. Low. - 25
84a-c. LYRIC FANCIES. | American Composers | Vol. II. High. Medium. Low. [ ¢acB 1.
80a-b. SCHMIDT’S Collection of Sacred Songs .. . . HighVoice, 2 Volumes, each .75
81a-b. SCHMIDT'S Collection of Sacred Songs. .. . Medium Voice, 2 Volumes, each .75
82a-b. SCHMIDT'S Collection of Sacred Songs. . .  Low Voice, 2 Volumes, each .75
143. SCHLESINGER, SEBASTIAN B. 12 Melodlous Studies for Soptano or Tenor .. 1.00

22. STURM, WILH. Op. 83. 12 Vocalises for Sopranc or Tenor . . .. . s
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To the Rising Sun

Swell, Strings pp
Gt. Gamba to Choir mf
Choir, Flutes 8 &4 p
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Swell, Strings pp
Great, Chimes
Choir, Flutes and Clarinet

Ped. pp

‘Midnight

TRYGVE TORJUSSEN 0p.4,N26
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Folk-Song
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ARS8 11836-2
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Swell Strings & St. Diap
Great Gamba & Melodia
Ch. Flutes 8 & 4 & Clarinet or Oboe

Ped.
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Andante cantabile
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TRYGVE TORJUSSEN Op. 16,N<5

Transcribed by

HAROLD VINCENT MILLIGAN

4 L Sw. \ A \ N A
2 T NN R AT . Va— N » | E——
Bl (77 §7 231 g z ’7 i ]
P Do —&— 7 W
ANV4 7
melodia ben marcato
s  — f # ﬁ — 1 —————
. T - —— T— T T = S ]
P j—] 1T o— ' i
2y — —+ T + —— +
o) r— : T i T = po— — T I
b —je—F g " @ |
T o -

Sw. St. Diap off

AP 8. 11838-3

Copyright 1915 by Arthur P. Schmidt
Copyright 1920 oy The Arthur P. Schmfidt Ce.
Internaticaal Copyright Secured

T /_r\n; -
PR — i A R N T T
1 N — B
- 7
[ [
—
—
N
— —
| : S —
Ad - | N
o —1 — »— D ¥ » =
7 55 T T — —& N . —&
) - { [ T
— »‘ -
e LA ——}-
. —
T +— T ) —I= ? e -—
=



a tempo

;

Add Vox Celeste

poco rit

o

Ceiige

r~a LI
el LRI

Tempd L

Ch.

14

7

Ped. P

Sw. Vox Celeste off

ot

poco rit.

&

poco accel.
Sw. add Vox Celeste

poco rit

;3

191
7

T e

74
T}
h

L

132
1)

h LWIA
—Jye1 2

2 U

o)
AP 8.11858-3

>4




‘,1\.;\
s 3"
HH_ p_'__l
T T T — e S— -
i ——
T
- . B
| poco rit.
4 [ —— X o -
T I 11 T 1 X
T
— '\' _— eleste off Gt'-
C‘1 ' as at first
e
LI_AL {\z;' i)
"dhkd | o
LI 7 A £ a ®
| - ©.
—T  E— —
| ===y | 7 |
&) L ~— 4 N R % "E I~ 1 [
s NS —-r [ A—— ( A — 1 ¥
. & I = —T T I S . = R —
- — o
Sw. as at first
k ' L | — -
N1 — kT N X T | - D S . | -
: & N N o N T & Ve Ve N ¥
7 7 f 4 L 4 LA 4 T
: —— e . {E
T ———— r o N
A5 P R ¥ 1T = T b 1 T
P T . - — gy —
M P . I [ 4 T
: ———1— —— 1 —+— F — - — E———
— ] o—— 0  — 1 —7
T 1 g L - ‘ -
L T T T
fu L‘i LL
Y I 7—NT©
T 7 =D
—3 L
EP\_VEL,
~—}

T




18

Isle of Dreams

Swell, strings pp
Choir, Flutes(8 &4 27ad lib.)
Pedal, pp

TRYGVE TORJUSSEN Op.10,N:22
Transcribed by

HAROLD VINCENT MILLIGAN
AL Andante
2 Hh o - - - -
2%

Sw.
pp e soave

—

r—

I | i

b | =
oy — = o« ———

§ = ——

5 _— ] ,

( . m 1 ™ ot I | ™ 1 ™
Grhs, - R A
\\_XIV)I?, [ L 1 I#. ‘:_
‘J P ——— - — ] 4 "= - c |

( R s N e A It s Ot B o [ e O S s O

: Eeere e e
~1 T~——— [

-

S \‘3 F\ ,/"; E —_——
n ) ' e e e e i S ™
—— f f i ————
Qb — E—
N T T I A r
6> b
U ~ 'UP‘

APS. 1183

9-58

Copy¥right 1913 by Arthor P Schmidt
Copyright 1920 by The Arihur P.Schmidt Co.
Internutivnal Cepyright Secured




19

e

PpESmE

—

L

e

st IS B s N e 0 S st S s N S ey M b B

i
i
!
Lm
T
ety sy

S -

—HA-

=

.
- 1
h 1V
v X | =4

A

Largo ma non troppo lento

b CB/ AN

<

P

Add to Sw.
Vox Celeste
(Gedackt if

© Sw.

et

’
f 4
0 MEE
\
i
: s
S &
M LIS
S o
Ero Iy

- d

l-‘Li

O 11—

)

o)
.

APE 1183y -y



—
2.

(add to SW.)J

pif

20

‘\ 8______.--________-_________-_______-_
P

ey 1T

¥

haf L3R/, M53
AR > M4

11

- =

1
12

haf CHW/A

j
.
=
F._ R T
_
mfj
2
R
fJ]J 3
A. () AN >
By i
£ B
.‘

AP 8 11839-8



3N

X

molito

5

Y

ed accelerando

crescendo

rit e | dim.

Za
Gt.to Ped.
1 — i I
s o

h [

AP8, 11839-8




P>

R~

7P =

calmato

Gt.
Ped off Nia

) o

] 1is
H
Sl
WJJJAU
-
S 8
& -MM
la.
&MT
o

— ™

F/]

T

77

= | = — ™ 1 ™=

Andante mysterioso

Sw. pp
atempy primo

as at first

o

b

1T
*). D h

vV 7

112 hH

1. Ca

14

B e I e Bt o Y cos I e O e e Y e e

Cally BN 2 |

poco rit.

N ot H | ) s D e

.

B ot A |

o W W g | o W W g —

: z

~ ™
e

\ ~
#ﬁiﬁi
|

A.PS. 11889 -8



23
- S R T e e e
6 L il = béj -F- | T T N = - - -
/7Y i =T~ i T— S —— - =
T g e e e rad—
< molto crese |et. gcel. f stretto e cresc
b =_ |
P e e
“—bh e e
L__g‘ — v ] I 1 R
'_{’i S S | ‘
%Z;,if;é[:i%ﬁ“@‘*—“‘ e e e e e e
~ = be e 12T

P
XX
e

[ )] L
_ h_a rit. puco a poco . calmato

ﬁ;:ﬁ_
) e el i z 3 Z e —
n—32 - h——\(9:

v
- —— 1 — —_—— . 1
] 1 ~mar e - - - L ]
LS FRY I
s ES &L we e

Largo ma non troppo lento

\tﬂ te Sw.
Sw. @ Yox Celeste & I

(thackt if

(7]
mf con passione

Ch, 3 73 o> B 3
,%r_ _ﬁ,_ ‘ —F -01 I - [¥2
e —F——
< - '
legiziero

- T T

APS. 11839-8



24

u tempo

f .
Sarah
Sl
")
N !
_
=)
*
Ik "
o8
|
| [
A =
SN

LA L AR /.

AP 8. 11839-8



25

-

P

wlls b
]
o
8
3
K
Ne
S
S 0
1‘-
g
w
ol
N
1 .
L S
q Q

g

—o

1

é ] z

< d & T

12 b

| £.0 YA/ ]

ol LI;J

i bh

AN3V 4

- LA N R

1
T by
%4

Reduce Swell

dim.

1Y

F-a

hff LT/

APS.41339-8







FROM ORGAN RECITAL PROGRAMMES

Played by
Bairst ing S Clarence Eddy
e Edward C. Ev James T. Quarles
Edwin Arthur Kraft
Cole, Rossetter G.  Op. 30, Rhapsody . Harrison M. Wild
Cole, Rossetter G.  Op. 28, Fantasie Symphonique E‘fa‘:’e‘:i lé'deg;‘

" " ' Edward Kreiser
D'Evry, Edward N ™ ht) { Wesley Ray Burroughs
Faulkes, W. Op. 128, No. 1, Festival March in D Edward Kreiser
Faulkes, W. Op. 128, No. 5, Canzona in F Edwin Arthur Kraft
Faulkes, W. Op. 152, Overture in C Minor Roland Diggle

. Abram Ray Tyler

Foote, Arthur Op. 29, No. 1, Festival March 1 Edwin Arthur Kraft
Foote, Althﬂl’ Op. 29, No. 3, Pastorale Dl‘. William C. Carl
Foote, Arthur Op. 50, No. 6, Nocturne . . Ssm“““u‘:l' g:}:ﬁ:m
Foote, Arthur Op. 71, No. 1, Cantilena in G Edward Johnston
Foote, Arthur Op. 71, No. 7, Toceata Edward Kreiser
Friml, Rudolf Nupﬁnl Song (Orange Blossoms) Henry Hall Duncklee
Harrison, Julius Canzone - Clareace Eddy
Harrison, Julius Supplication Clarence Eddy
Harrison, Julius Gloria In Excelsis : Clarence Eddy
Johnson, Bemard Aubade in Db Clarence Eddy

. Johnson, Bemard Canzonetta in E H. S. Schweitzer -
King, Oliver Intermezzo from “ Wedding Suite,” Op. 120 Dr, H. J. Stewart

. Lynes, Frank Op. 58, No. 4, Nuptial March Roland Diggle
Mansfield, Purcell J. Op. 16, An Evening Meditation Henry Hall Duncklee
Sellars, S. Gatty At Twilight, 1dylle Henry Hall Duncklee
Sellars, S. Gatty Repose Roland Diggle
Sellars, S. Gatty The Angelus Henry Hall Duncklee
Torjussen, Trygve Op. 3, No. 2, Legende James T. Quarles
‘Torpmen' , Trygve Op. 3-, No. 4, Vision {?ahg:d—r].:)oeml:t

Truette, Everett E.  Op. 29, Suite in G Minor gﬂw&‘lm“él{éﬁ




SCHMIDT’S
Compositions specially adapted for the Church Service.
Edited, with registration carefully indicated by
EVERETT E. TRUETTE
(Schmidt’s Educational Series N°113 a.b.= 114 a.b.)
"CONTENTS
First Series
Part | Part 11
- Jadassohn-Scott Canzona ' Chaminade Pastorsle
Salomé " Prayer Armstrong Contemplation
Foote Pastorale Deshayes Romance sans Paroles
Guilmant Processiona! March Dennée Bercease
Dunkam Iotermeszo Armstrong Eveniog Song
Dasham Sortie : Klein Meditation
Pache Meditation . Bo¥ly Andante con moto
Deshayes Cantilene Pastorale Tours-Dunham Romance
Barnby-Dusham Prelude from “Rebekah’ Raff-Whitney  Cavatina
Bizet-Barrell  Adagietto from a Suite Capocel Prayer
rp‘ Canzonet Hauser-Dunham Slumber 8
Whitl Larghetto Whiting Postiude in
Gordigiani Pastorale Wermann Notturno
Gamb “Allegrotto Pastorale . Armstrong Capzonetta
Lynes Offertory ' Foote Intermexso
Benotiit Prayer Deshayes March in D
Wagner-Barrell Pilgrim’s Chorus
Second Series
Part ] Part II
Callender Reverie Dicks Andantino in A
Steane March in F Pache Prayer
Benaud Andantino in Ab Blair Allegro in F
Dunham Offertoire Lynes Canzonetta in D
Spence Grand Choeur in D Poote Nocturne
r Pastorale in C Wolstenholme Melody in C
Wolstenholme  Volkslied Salomé Gothic March
Foote Meditation Chadwick Response
Major Intermeozzo in E Steane Offertoire
Faulkes Communion in X minor Bobhm Melody
Bohm Prologue ' Foote Festival March
' Demsrest Me| pastorale Kullak In Winter
Dunham Prayer Lynes Largbetto
Whiting “Vexilla Regis” (Postlude) Danham editation
Deshsyes Commaunion Deshayes Extase
D’Evry Serenade (At Evening) Faulkes Finale in E?
i Price $ 1.00 Each
‘The ARTHUR P. SCHMIDT Co
BOSTON, NEW YORK,
120 Boylston Street . 8 West 40th Street. 4
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! Georg Schumann, At Evening . . . . . . . . . . . .. .« . 40 Cs
Carl Bohm, Prologue. . . . . . . . . . . .. ... ... 40 ,
- Carl Bohm, Melody . . . . . . . e e e e e e e e 40
S Carl Bohm, Romance . . . . . . . . ., . . . . ... ... 40
ny E, MacDowell, Six Sketches . . . . . . . . . .. Complete $1.00
¥ X No. 1. ldylle. No.2. Pastorale. No.3. Romasce. Mo.4. Legend. No.5 Réverie.
2 No. 6. Maestoso.
Harvey, B. Gaul, Eventide. . A Meditation , . . ., . . . ., . . 40
Harvey, B. Gaul, Legend. . . . . . . . . . . . . .. ... 50 |,
Frank Lymes, Revery . . . . . . . . . . . . . ... ... 40
J. B. Zerlett, Meditation . . . . . . . . . . . . ... ... 30 ,,
Rudolf Friml, Contemplation . . . . . ., . e e e e 40
BGAR Charles Dennée, Berceuse . . . . . . . . . . . . . . . .. 30
James H. Rogers, Madrigal . . . . . . . . . . . ... . ... 50
Edward Elgap, Sursum Corda. (Elévation) . . . . ., . . . . . 60 ,,
Edward d’Evry, Serenade in Eb . . . . . . . . . . . ... 56 .,
Edward d’Evry, Nocturnette (Moonlight) . . . . . . . . .. 50
John H. Major, Intermezzo in E. . . . . . . . . . . . . . . 50 ,,
Purcell J. Mansfleld, An E&ening Meditation . . . . . . . ., . 60
e X1 Bernard Johnson, Aubade in Dflat . . . . . . . .. . . .. 60
PO Bernard Johnson, Canzonet in E . . . . . . . . . . . . .. 50 ,,
&5 Bernard Johnson, Caprice imn B .. . . . . . . .. . .. .. 50 |,
E. C. Bairstow, Evening Song . . . ... . . . . . . . .. .. 60
XX Gatty Sellars, Repose. . . . . . . . . . . . . . . . .. .. 50
S T. W. Hanforth, Melody in C. . . . . . . . . . . . . . . .. 50
Frank Idle, Berceuse in D. . . . . . . . . . . . . . .. .. 50 .,

The ARTHUR P. SCHMIDT (o,

BOSTON, NEW YORK, LA
120 Boylston Street. & West 40th Street.
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Six Transcriptions (Second Series) . 1.
Nautilus, Anddntino, Sea Song, Meditation, Melodie, In nomme Domlm

SALOME, TH.

Op.48. 10 New Pieces. . .
Gothic March, Prayer, Pastorale Rhapsody, Scottish Eglogue,
Fugue, Offertory in EP, Wedding Hymn, Minuet, Andan-
tino, Symphonic Allegro

SCHMIDT'S STANDARD ORGAN COLLECTION. 2 Vols. ea.
(Edited by Everett E. Truette.)

STEANE, BRUCE.

Short Compositions for the Church Service.

(Schmidfs Educational Series No. 65 a-b).

Book [. A Book of Short Voluntaries. .

Book II. Offertories and Other Pieces . .
THORNE, E. H.

12 Short Pleces . . . . . . . . . . .

TRUETTE, EVERETT E.
The Organist’s First Etude-Album (Schimidf's Educational Series No. 33) .
20 Preludes and Postludes. . A Sequel to “The Organist’s First
Etude Album'". (Schmidets Educational Series No. 34) .
WHITING, GEORGE E.
20 Preludes, Postludes ete. 2 Books

First Studies for the Organ. 2 Books
24 Easy pieces for Study and Church use.

............

1.

-

.75
.75

90

1.25
1.00

each
each
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¥ ARMSTRONG, W. D. o
Op. 60. Six Compositions . . . . . ... .75 | i
H Introduction and Fughetta, Prelude (Contemplatton) Can- L
i zonetta, Choral Fugue, Pastorale, Evening Song. JY\i! 1A
: CHADWICK, GEO. W. B 0%
) Prog'ressxve Pedal Studies . 1.50
i 10 Pieces for Study and Church use,
: DUNHAM, HENRY M.
3 Op. 17. 12 Church Pieces 1 00
b Prelude in D, Benediction, Processxonal Prayer Hosannah
i) Communion, Andantmo, Prelude in C, Elegy, Meditation.
s Intermezzo, Sortie.
i NewChurch and RecitalPieces. A Sequel to“Twelve Church Pieces” 1.50
o Palm Sunday, Vision, Pastorale in D Flat, Cortege, T'antasia .
3 for Pedals alone ( No. 1), Toccata in B F!at, Imyiovisation,
oF Impromptu, Gloria in Excelsis, Quatuor, Fantazia for Pedals
b alone (No.2), Final
i Bach’s Smaller Organ Works (8 Short Preludes and Fugues and
H other Pieces. Adapted to the Modern Organ, with registration,
i £ pedalling, etc.) (Schmidts Educational Series No.56) . 1.00
H FOOTE, ARTHUR.
i Op.50. 6 Pieces . . . . . . . .. 75
: Meditation, Pater noster, Oﬂ'ertory, Intermezzo Prelude
H Nocturne,
- Op.54. Suitein D . . .. .. .. ... 1.00
: KING, OLIVER.
Wedding Suite Complete . . . . . . . . . . . . . .. .. 1.00

(Schinidt's Educational Series No. 95) Carillon and Bridal

Procession, Andantino (Voix celeste movement) Intermezzo,

Nuptial March

Mac DOWELL, EDWARD.
Six Transeriptions (First Series) . . . . . . . 1.00
Idylle, Maestoso, Pastorale, Romance, Legend, ‘Reverie.
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