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BARBOUR, FLORENCE N.
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BODENHOFF, HAROLD.
94. Op.7. Bagatelles. 6Duets . . . . . . .. 0.75
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53. Op. 14. Bagatelles. 10 Melodious Sketches. . . . 0.75
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Rudolf Friml, Op.75 NO 7.
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THE MILL-WHEEL.

Rudolf Friml, Op.75 NO 8.
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10

THE CUCKOO CLOCK.

Rudolf Friml, Op.75 No 9.

Allegretto.
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MURMURING BROOK

Rudolf Friml, Op.75 N2 10.

Allegro moderato.
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GNOMES.

Rudolf Friml, Op.75 NO 11.
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IMPATIENCE.

Allegro moderato.

Rudolf Friml, Op.75 NO 12
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b COMPOSITIONS | 5

£ | RUDOLE FRIML | B2

Piano Piano
$ o $ A
Op. 32. Réveil du Printemps. . . . —.50 1.20 | Op.57. California. Suite.
Op.33. Chant Poétique. . . . . . —.40 l.— 11:110. : geiﬁ;’“l of Roses . . —.40 —.80
. 0.5. Rubideaux Vista. . . —.40 —.80
Op. 34. Romance Sentimentale. . . —.40 1.— No.6. From Spanish Days . —50 1—
Op. 35. Suite nugflonne . Complet —.75 2.— Op.61. Etude fantastique. . . . . —60 1.20
No.1. Solitude . . R —-30 —.60 Op.62. No.l. Pensée fugitive . . . —50 l.—
No.2. Chanson matinale
. No.2. Marche grotesque . . —.50 1.—
(Morning Song) . . . —.30 —.60 No.3. Réveri T 60 120
No.3. Valse romantique . . —.30 —.60 H (’)l t cverie appassionce . —'50 'l' '
No. 4. Petite Histoire (A little ymae Celeste. o o e e 0 0 .0 . -
story). . . . . . .—.30—.60
No.5. Danse Bohémienne . . —.30 —.60 . g .
No.6. Un Moment de Réve VIOhn & Piano
(Contemplation) . . . —.40 —.80 . N
Op. 35. No.4. Petite Histoire (A little
Op. 36. No.1. L'Rurore (At dawn). . —.40 —.80 story). . . . . . .—.40 —.80
No.2. Crépuscule (Twilight) . —.40 —.80 No.5. Danse Bohémienne . . —.40 —.80

No.3. Mélodie Sentimentale . —.40 —.80 | Op.36. No.2. Crépuscule (Twilight) . —.60 1.20

Op.55. Trois Piéces de Concert

No. 1. Polonaise triomphale . —.65 1.50 . .
No.2. Valse de Concert . . —.75 1.50 VIOIOncelle & Plano

No.3. Oberek. Danse Polo- Op. 36. No.2. Crépuscule (Twilight) . —.60 1.20

naise . . . . . . .—.65 150
0p.56. No. 1. La Sevillana. Bolero . —.60 1.20
No.2. Venétienne. Gondoliera —.60 1.20 Orgue_ — Org an
Op.57. California. Suite . Complet 1.— ‘
No.1. An old Monastery . . —.40 —.80 Op.35. No.6. Contemplation . . . —.40 —.80
No.2. Mountain Cascade . . —50 1.— | Op.36. No.3. Mélodie . . . . . . —.40 —.80

No.3. Orange blossoms . . —.40 —.80 | Op.6l1. No.4. Hymne céleste . . . —.40 —.80
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Samidr's Educational Series.

PIANOFORTE STUDIES.

Vol _ AILBOUT, HANS.
67.- Op. 315. 20 Progressive Velocity Studies. . . . .

BACH, ). S.
24. 15 Two-Voice Inventions. Edited by Arthur Foote 0.75

BIEHL, ALBERT.

66. Op.139. Preparatory School of Technic. 12 Etudes 0.75
91. Op.140. 10 Octave Studies. . . . . . . . . . . 0.75

29. Op 153. 12 Melodious Studies for the development
of the left hand . . . . . . . .. .. .15
. 39. Op.156. 12 Melodious Arpeggio Studies . . . . . 0.75

9. 15 Selected Etudes for the development of technic
and expression . . . . . . . . . . .. .75

BOSE, FRITZ vonN

103a-b. Op. 6. 14 Special Studies in modern Pianoforte

Technique. 2 Books . . . . . . . each 0.75
CONCONE, }J.

96. Studies in Melody and Interpretation. Augmented.

Edited and Arranged by Thomas Tapper . 0.5

DENNEE, CHARLES.

37. Progressive Studies in Octave Playing (with special
preparatory exercises) . . . . . . . . . 1.00

EGGELING, GEORG.

75. Op.90. 18 Melodious Octave Studies of Medium
Difficalty. . . . . . . . . . ... .. 1.00
110a-b Op. 122. 50 Melodious Studies. Book 1 & 2 each 0.75

16a-b. Op. 170. 25 Etudes (without octaves) for technical
o and musical development. 2 Books each 0.75

60a-b. Op. 176. Pleasure and Progress. 35 Descriptive
Etudes for the earlier grades. 2 Books ea. 0.75

FOOTE, ARTHUR.

2. 0p.27. 9 Etudes for musical and t.chnical deve-
lopment . . . . . . .. . ... ... 1.00

73. Op.52. 20 Preludes in the form of short technical
Studies . . . . . . . .. ... ... .

74. Etude Album. A Collection of Etudes, selected
and arranged in progressive order . . . 1.00

FRIML, RUDOLF.
68a-b. Op. 75. Etudes Poétiques. 2 Books . . . . . each 0.75

GURLITT, CORNELIUS.

41. Op.186. Velocity Studies for Beginners . . . . . 0.7
31. Op.187. 53 Very first Studies . . . . . . .. 0.75
51. Op.198. 16 Studies in Melody and Rhythm . . . 0.75
52, Op.199. 16 Melodious Studies for more advanced
players (A Sequel to “Studies in Melody
and Rhythm” Op.198). . . . . . . . . 0.75
101a-b. Op. 201. Studies in all the Major and Minor Keys.
2Books. . . .. ... .. .. each 0.60

106a-c. Op. 228. Technic and Melody A Fundamental
Course for the Pianoforte. 3 Books each 0.7)

HELLER, STEPHEN.
78a-b. A -Compendium of HELLER'S Pianoforte Studies.

Vol
40.

25,

26.

97a-c.

55.

70.
71.

61.

13.

21.

12.

86.
87.

7.

HOFMANN, RICHARD.
10 Melodious Etudes from Op.72 . . . . . . . .

KAISER, ALFRED.
The Weaker Fingers. Exercises and tuneful pieces 0.75

KRAUSE, EMIL.

0p.99. 12 Technical Studies for the equal deve-
lopment of both hands. . . . . . . . . 0.7

KRENTZLIN, H. R.

Systematic Finger Technic. Progressive Studies for
the Earlier Grades by Carl Czerny. Sclected,
arranged and augmented with studies after

motives from Czerny. 3 Books . . .cach 0.50
LYNES, FRANK.
Op.20. 10 Special Studies . . . . . . . . . . . 0.75

. 0p.21. 8 Studies for the development of the 3rd,

4th, and 5th fingers

MAC DOWELL, EDWARD.
Op.39. 12 Studies for the development of technic

and style . . . . . . .. ... ... 1.50
MAYLATH, H.
Op. 163. Melodious Etudes. Edited by Charles
Dennée . . . . . . . ... ... .. 5

MEYER, FERDINAND.
The Pupil’s First Etude Album. 53 Easiest Etudes 0.75
The Pupil’s Second Etude Album. 34 Easy Etudes 0.75
NEUPERT, EDMUND.
10 Selected Studies for the development of Expression
and technic. Arranged and edited by
Charles Dennée. .. . . . . . . . . .. 1.00
PFITZNER, HEINRICH.
Systematic training for Polyphonic Playing. .

SARTORIO, ARNOLDO.
14 Melodious Etudes (without octaves) . 0.75

SCHYTTE, LUDVIG.
10 Melodious Etudes from Op. 66

TAPPER, THOMAS.
Sight Reading and Memory Lessons . . . . . . .

TURNER, A.D.
15 Short Melodious Studies from Op. 30. (Selected
and Edited by F. Addison Porter) . . . 0.7
Special Studies for the Pianoforte. (Selected, Re-

. 0.7

Op. 214.

........

vised and Edited by F. Addison Porter). 0.75
WILM, NICOLAI VON.
Phrasing and Agility. 12 Etudes . . . . . . . . 0.75
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Samidr's Educational Series.

Violin ~ Violoncello « Organ « Vocal.

VIOLIN.
Vol ALTHAUS, BASIL. Vol. DANCLA, CHARLES.
5a-c. Op. 65. l.egato and Staccato Studies. 36. Op.191. Spring Flowers. 6 Compositions »
Part 1. Excrcises in the first position 0.60 for Violin and Piano . . . . 0.90
Part 2. Exercises in the first to fourth 42. Op. 194. 12 Melodious Studies (Wlth ac-
positions . . . . . . . . . 0.60 companiment of a second v1olm) .. 0.7
Part 3. Scale Studies in two octaves HERMANN FR[EDRICH- .
and exercises in all positions 0.60 18a-c. Op.29. 36 Exercises and Etudes.
BIEHL, ALBERT. Book 1. 12.Exercises for Beginners A
54. Op.178. First Recreations. 5 Composi- (First Position) . . . . . . 0.60
tions for Violin and Pianoforte. (First Book 2. 12 Easy Etudes (First and
Position) . . . . . 060 Third Positions) . . ... . 0.60 .
BOHM, CARL. Book 3. 12 Special S'txlldies (First- to’ 5
23a-b. Op 366. From many Lands. 12 Com- Seventh Positions) . . . . 0.60-
positions for Violin and Pianoforte. HERMANN, TH.
2 Books . . . . each 0.75 | 28a-b. Op. 100. 12 Melodious Etudes (First Po-
"10a-b. Op. 367. 40 Progressn\e Studles (First Po- sition) with accompaniment of a second 1
sition). 2 Parts . . each 0.60 violin. 2 Books. . . each 0,60 |
CUTTER, BENJAMIN. HOFMANN, RICHARD.
62. 5 Characteristic pieces for Violin and Piano- 32a-b. 14 Etudes (with accompaniment of a second o
forte (First Position) . ... .0.7 violin). 2 Books . . . . . each 0.60
VIOLONCELLO.
14. SCHRODER, CARL. Op. 87. 18 Very Easy Studies (with second ‘cello ad lib) . . . . . . . . 0.75
ORGAN.

56. DUNHAM, HENRY, M. Bach's smaller Organ Works (8 Short Preludes and Fugues and other Pieces
Adapted to the Modern Organ, with registration, pedailing etc.) . S B o1
95 KING, OLIVER. Wedding Suite. 4 Compositions. . . . . . . . . . . e e e e o ... 100
33. TRUETTE, EVERETT E. The Organist’s First Etude Album . . .90
34. TRUETTE, EVERETT E. 20 Preludes and Postludes (A Sequel to the Orgamsts Flrst Etude Album) 0.90
65a-b. STEANE, BRUCE. Short Compositions for the Church Service.

o

......

Book 1. A Book of Short Voluntaries. . A . 0.75
Book 1. Offertories and Other Pieces . . . C e . 0.75
VOCAL. ,

83a-b. LYRIC FANCIES. Album of Songs by American Composers. 2 Volumes . . . . . . . . each 1.25

80u«-h. SCHMIDT’S Collection of Sacred Songs. High Voice . 2 Volumes . . . . . . . . each 0.75
%1.-h. SCHMIDT’S Collection of Sacred Songs. Mcdium Voice. 2 Volumes . . . . . . . . . each 0.75 |
%2a-h. SCHMIDT’S Collectlon of Sacred Songs. Low Voice 2 Volumes . . . . . . . . . . . each 0.7 |

22, STURM, WILH. Op.83. 12 Vocalises for Soprano or Tenor B ¢ B
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