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BIOGRAPHICAL DATA REGARDING COMPOSERS REPRESENTED IN THIS YOLUME

ALBEIle, ISAAC, (Camprodon, Spain, 1860-1909, Cambo-les-Bains, French Pyrenees). Albéniz began to study music
at the Conservatory ot Madrid when he had already achieved success as a composer. Later he became a pupil of Liszt
and then settled in Paris where he came under the influence of Debussy. His works are chiefly for piano.

BARTdK, BEI.A, (Nagyszentmiklos, Hungary, 1881-1945, New York). One of the greatest composers produced by
Hungary was Barték. He began composing at nine and one year later he made his first public appearance as a pianist.
He was a very versatile and prolific composer, and he utilized much of his country’s folk songs in his music.

COWELL, HENRY, (Menlo Park, California, 1897—). Cowell is undoubtedly one of the boldest innovators among
contemporary composers. He was a pupil of Seeger and Wood and has appeared as a pianist in Europe and America.
His experiments in music have produced new forms of expression and novel qualities of sound. His musical output is
small but distinguished.

DEBUSSY, CLAUDE, (St.-Germain-en-Laye, France, 1862-1918, Paris). Soon after receiving his musical training ot the
Paris Conservatoire, Debussy evolved a distinct style of his own in composition. He became the leader in the movement
toward impressionistic expression, producing many works characterized by their originality in harmonic effects and tone
coloring.

GRANADOS, ENRIQUE, (Lerida, Spain, 1867-1916, at sea). Although Granados was of the school of impression-
ism, he was one of the few composers of Spain who retained his own individuality. His compositions, not many in number,
are intensely Spanish in subject matter and flavor.

Ay LOPATNIKOFF, NIKOLAI, (Reval, 1903—). He commen;ed his musical education at the St. Petersburg Conservatory.
"~ He composes in the modern style with Mussorgsky having had a great influence upon him. His works are principally for
the orchestra, which have enjoyed numerous performances.

\ MIGNONE, FRANCISCO, (Saco Paulo, Brazil, 1897—). This Brazilian composer, like many other composers of South
~ America, received part of his musical training in Europe. He is regarded as one of the best examples of Latin-American
~’ composers who have drawn on the rich store of folklore of their native land. His symphonic poem, “The Four Churches,”
", has been particularly successful.

RAVEL, MAURICE, (Ciboure, France, 1857-1937, Paris). Like his great contemporary Debussy, Ravel too was trained
‘i\ at the Paris Conservatoire. Before his thirtieth year, he was recognized as one of the finest of the impressionists. He was

" a versatile composer; his chief works were for the piano.

SHOSTAKOVICH, DMITRI, (St. Petersburg, 1906—). By far the best known of Soviet composers is Shostakovich. At
. an early age he displayed musical talent and as a youth studied at the Leningrad Conservatory piano with Nikolaiev
and composition with Steinberg. His works exhibit many harmonic novelties, the freshness of youth and a gift for musical
" satire unapproached by modern composers heretofore. Shostakovich is extremely prolific and versatile.

3

SZYMANOWSKI, KAROL, (Tymoszowka, Russia, 1883-1937, Lausanne, Switzerland). Szymanowski was doubtlessly
the greatest modern composer given to the world by Poland. A pupil of Noskowski, his early works, especially for piano,
reveal the influence of Chopin. This style was superseded later by one peculiarly his own which was highly modern in its
harmony, melodic expression and emotional feeling.

Jo/>0

TURINA, JOAQUIN, (Seville, 1882—). He was a pupil of Moszkowski and d'Indy in Paris where he spent very much
of his life. Turina, who is also a conductor, is recognized as one of the leaders of the modern school of Spanish com-
posers. His music indicates certain French influences; his list of works is not large.

VILLA-LOBOS, HEITOR, (Rio de Janeiro, 1881—). The most famous composer produced by South America is Villa-
Lobos. As a boy he was taught by his father, an amateur musician. Later he became a pupil of Braga and earned his
livelihood as a violoncellist. A trip to Paris as a young man served to awaken his original talents for composition. In his
works, Villa-Lobos has captured much of the barbaric passion and sensucusness of the folk music of his country.
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NOCTUELLES

| MAURICE RAVEL
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MULATINHA
The Rubber Doll (“from Prdle Do Bébé’

HEITOR VILLA-LOBOS
Un poco animato
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Allegretto

MALAGUENA

ISAAC ALBENIZ, Op. 165, No. 3
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SOUS LES ORANGERS

(from “Sevilla”)

JOAQUIN TURINA
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QUEJAS O LA MAJA Y EL RUISENOR

Laments, OrThe Maiden AndThe Nightingale
(from “Goyescas”, No. 4)

Andante melancolico
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Allegro molto, impetuoso

PRELUDE

69

KAROL SZYMANOWSKI, Op. 1, No. 5
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TOCCATA

(from Sonatine)
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CONTEMPORARY AMERICAN COMPOSERS SERIES

COMPOSER TITLE PRICE
BALOGH, E. . . PASTORALEATDAWN . . . . . . . . . . . . .60
BARTH, H. . . . JUNGLENARRATIVE . . . . . . . . . . . . .5
BAUVER, M. . . . TURBULENCE (Op.17,No.2) . . . . . . . . . . X0
BEDELL, R, L. . . ARABESQUE (Hommage a Debussy) . . . . . . . .50
BOWLES, P. . . CARRETERADEESTEPONA (The Highway to Estepona) 5
COWELL, H. . . SQUARE DANCE TUNE . . . . . . . 60
FOLDES, A.. . . TWOPIECESFORPIANO (INTROVERT-EXTROVE] RT) 5
FRANK, M. . . . PROLOGUE EXTATIQUE . . . . . . . . . . . .60
HAUBIEL,C. . . ARIEL. . . . . . .o . .1
HAUFRECHT, H. . TARANTELLA (from “Sicilian Sulte”) .
KLEINSINGER,G. . MENUET BURLESQUE . . . . . . . . . . . . .50
LESSNER, G. . . PAPRIKA (Gypsy Impressions) . . . . . . . . . . .50
LEVENSON,B. . . CONTEDE FEE (Fairy Tale) . . . . 1

PENSEE TRAGIQUE (Tragic Thought) A {1
SLOWLY SINKS THE WEARY SUN . . . . . . . 40
MALOOF, A. . . BERCEUSEORIENTALE. . . . . . . . . . . . .50
KURDISTAN (Danse Orientale) . . . . . . . . . . .50
MASON,D. G. . . THREEPRELUDES. . . . . . . . . . . . . . .60
NORTH, A. . . . MUSIC AT MIDNIGHT . . . . . e e e . . 80
PEARL-MANN, D. . VISION VICTORIEUSE (Victorious VlSlon) e . .. .50
POWERS, M. . . BOOGIE WOOGIE NOCTURNE . . . . . . . . . .60
RODICK,B.. . . BUGBURLESQUE . . . . . . . . . . . . . . .50
SIEGMEISTER, E. . AMERICAN SONATA . . . . . . . . . . . . .125
SUNDAY IN BROOKLYN . . . R %11

TOCCATA ON FLIGHT RHY THMS
(from “Airplane Suite”) . . . . . . . . . . , .50
SLAVIT, L. . . . AMERICAN SONATINA (inAflat) . . . . . . . . .75
AN AMERICAN COUNTRY DANCE . . . . . . . .50
STONE., 6. . . . HORA TOCCATA. . . . {1
CHINESE BOOGIE- WOOGIE e e e e e v e .. B0
STRINGHAM,E. . THREEPASTELS . . . . . .. . . . . . . . .50
SUGARMAN,L.. . INTHEGLEN (Irish Country Dance). . . . . . . . .50
SPANISH NIGHT . . . . . . . . « « ¢« + . . . .50
WAGENAAR, B. . CIACONA. . . . . . B 1)
WEINER, L. « « ONCE UPON A TIME (Falry Tale) {1

EDWARD B. MARKS MUSIC CORPORATION
RCA Building, Radio City, New York





